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| About This Glossary / & -&°] ]| djjs}oq

This glossary serves as the definitive terminological standard for the NCNS (Natural Color Neutral System), a
Korean-developed personal color analysis framework. Version 2.1 extends v2.0 with the complete classification
hierarchy (12-Type, 16-Type, 20-Type), integrated diagnostic codes (Y3~B3), and Natural Coloring sub-categories —
providing the most comprehensive English reference for NCNS to date.

E 20{F2 st20f|M JHeEl HAEHR 2M H|A 2l NCNS(Natural Color Neutral System)2| ZH T 20 BZ=QIL|Ct KA 2.1
3|

= =
v2.02 Este] 2ttt 27 IA(128F, 16857, 2027), 88 Tt TE(v3~B3), MAM M 2RE 20!, xintx] 7Ha
s

Coverage Scope /| +E 9|

« Foundation: NCNS 24/72-Color System & 15-Tone Map

« Core Systems: Personal Toner Unit, Color Matching System (70:25:5)

« Application: Beauty & Fashion integration

« Classification Hierarchy: 2-Base — 4-Type — 8-Tone — 12-Type — 16-Type — 20-Type
« Natural Coloring: Skin, Hair, Eye sub-categories with integrated codes

- Theoretical Lineage: Dorr - Itten - Birren - Jackson + KS Standard

« Patent-Protected Areas: Referenced by name only with proper IP notice

I Intended Audience / L4 SX}

International students and practitioners [74 NCNS-certified colorists [J4 Academic researchers in color science
Business partners and industry collaborators [74 Translators of NCNS materials
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Part 1. System Identity / A|2& A4

| ENCNS

« Official English: NCNS (Natural Color Neutral System)
« Korean: 2llm|2llof| A

« Definition: A Korean-developed personal color analysis framework that classifies and arranges colors based on
their warm-cool sensation (color temperature) using a neutral reference point. NCNS integrates natural colors

(found in nature and the human body) with a systematic structure of hue, tone, and personal toner.
« Meaning of Acronym:

« Natural — Based on natural colors found in nature and the human body
« Color — Centered on six fundamental colors (Munsell 5 + Orange)
« Neutral — All classifications originate from a neutral reference point

« System — Integrated framework of color wheel, tone map, and toner

« Founding Definition (from NCNS source materials):

"NCNS defines colors found in nature — such as Flower Red, Leaf Green, Sky Blue — and colors found in the

human body — such as Skin Beige, Hair Black, Eye Brown — collectively as Natural Color. NCNS is the color system

that classifies and arranges these colors by their warm-cool sensation using a neutral standard."

« Related: Personal Color, Personal Coloring, Natural Color

» $t20] / Korean
« M4 HA: Natural Color Neutral System (K[ 2 A|A
. BH20] TI: A0 A
< HO|: SHR0j| M L E TADHE] B4 KA, KA QKO M LA RS SR
=)ol et £ HEsts Haj A AHQILICH NCNSE XSS MAREHAUE{| HAE T2 otofl A SeEh
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«NCNSs &2 ¥9:

CHATE Aol 20| SHMo|M LK = Mol shtZh (222 g SNl 7|ZECR BR6tl Ligste AAA-S

NCNSz} tot"
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H gof AR, HAZHRY, XAM

I W XM [ Natural Color

« Official English: Natural Color

"NCNS+= Natural Color Neutral System@| 2FAtZ, Flower Red, Leaf Green, Sky Blue S0l E0{X|= KA Mt A
2te| Skin Beige, Hair Black, Eye Brown S0i|A] E0{X|= AA|M S Natural Color(XtHM) 2 M o[t} miSEs HOol=



« Definition: The category of colors comprising both colors found in nature (flowers, leaves, sky, etc.) and colors
found in the human body (skin, hair, eyes, lips). This dual scope is foundational to NCNS's name and philosophy.

« Examples:

« Nature: Flower Red, Leaf Green, Sky Blue
« Body: Skin Beige, Hair Black, Eye Brown
« Related: NCNS, Personal Coloring

» +=30{ / Korean
« MM HZ: Natural Color
« "o XtHM LA = M(Z, Y, sts S)1t QM0 YA = M(I|E, 2 =SX YE)S 2F Eshs Mo HE,
0| O|= H2|7t NCNS2| Y& 1t Hoto| ECiL|Ct.
+ O[Al:
o« XtHO| M Flower Red(Z22| ), Leaf Green(2!2| £2), Sky Blue(st=2| Itat)
« QK9] M: Skin Beige (& H|0|X]), Hair Black(22 £2), Eye Brown (=S A H2t2)

o 2t 80{: NCNS, HA dH 22

W stz (M2) [ Color Temperature

« Official English: Color Temperature
« Alternative: Warm-Cool Sensation

« Definition: The sensation of warmth or coolness perceived from a color. In NCNS, color temperature is measured
against a neutral reference point, allowing systematic classification of all colors along a warm-cool spectrum.

« Application: Foundation of the 2-Base Classification (Warm/Cool/Neutral Base).

« Related: Warm Base, Cool Base, Neutral Color

» $t30{ / Korean
« MM HE: Color Temperature

« CHX] E31: Warm-Cool Sensation

« Mo Mo M ST X| = mEEetat A|Etel ZZE NCNSE MREE FEA 7|2 2 Sof EXoto], RE M2 &-2 2d
Ed oM HAXMCE 2R + JAEE BL|Ch

<HE2283 HA(Y/2/5EZ Hlo|A)Q| 7|8t

« 2 20 HEL H|0|A, EF H|0|A, Neutral Color

W A2 / Personal Color

« Official English: Personal Color
« Avoid: "Color Personal," "Individual Color"

« Definition: The broader system of colors that suit an individual, encompassing natural coloring, color palettes,
classification systems, and styling colors applied externally.

« Context: Use when referring to the entire discipline or framework.

« Related: Personal Coloring, NCNS



» 8t=10{ / Korean
« MM AZ: personal Color
« Ijs}{of & F#: Color Personal, Individual Color

« "ol JHRIOfA| 22| = Aol ZHLAS AMA. MM, Hel B E, 2R MA|, R0l HES= AEIUY H SS ZF X
St

atel
- A8 Tzt B2 BofLt KA FAIE T2l o,
E

80 HA2ZH2Z, NCNS

I B HA'ZZH2Z [ Personal Coloring

« Official English: Personal Coloring
« Alternative: Natural Coloring (academic contexts)
« Avoid: "Body Color" (sounds objectified)

« Definition: An individual's innate, biological coloring — including skin, hair, eyes, and overall impression — that is
permanent and unchangeable.

« Related: Natural Coloring, Personal Color, Four Elements of Natural Coloring

» 8120 / Korean
« ™4 H2: Personal Coloring
« HM] E#: Natural Coloring (t&X 2
- O|sljof & E$: Body Color (2719| A Z+2 7))
« "ol JHjelo] 2al JHX| 1 EfofiLh MAE Mk EM — O 2, 2Et =S, A Q4 — 02, JAXo| 1 HSHX| ¢

5 SHYL,

=~

rr
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o 2 20{: LM, MASHB, MK 44

I W MAH|A / Natural Coloring (of the body)

- Official English: Natural Coloring
+ Alternative: Personal Coloring

« Definition: The combined color characteristics of an individual's body, comprising the four elements: skin, hair,
eyes, and overall impression.

« Context: Preferred academic/professional term for international communication.

« Related: Personal Coloring, Four Elements of Natural Coloring

» 2k310{ / Korean
« "4 AR Natural Coloring
« iM| E$: Personal Coloring
« "o 7iele| Z0| 7HX|E M E49| ZN|. I|E-DY-FSAHHA| QAo 4942 LM EL|CH
« 3N BE AE F2: "Body Color"=C} "Natural Coloring"0| et&H-MEXO 2 [ HetgtL|Ct.
< B 80 AT, MHMo| 424




I B NCNS XIAZ H|A| / NCNS Certification System

- Official English: NCNS Certification System

« Structure:

« Level 3 (3&): Foundational — 2-Base & 4-Type Classification

« Level 2 (2&): Intermediate — 8-Tone Classification & Customized Tone Analysis

+Level 1 (1&): Expert — Integrated Image Axis Analysis & Patented Soft/Hard Derivation System

« Note: Numerical descent (3—2—1) reflects increasing expertise.



Part 2. Color Theory Fundamentals / 24&j| o] & 7|%
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Part 2. Mz o]& 7|z

I W o] #£4 [ Three Attributes of Color

« Official English: Three Attributes of Color
« Components: Hue (M4h) Value (8k), Chroma (X{x)
« Context: Foundation of all NCNS analysis.

« Related: Hue, Value, Chroma, Tone

» +=30{ / Korean
« ™Al A& Three Attributes of Color
« 1A M2 (Hue), B=(Value), = (Chroma)
- M2 Wk o= NCNS 249 7|%.
< B 80 MM HE KE E

| WM/ Hue

« Official English: Hue

« Definition: The pure color quality that distinguishes one color from another (Red, Yellow, Blue, etc.). Responsible

for the warm-cool temperature sensation.
« Sensation: Warm-Cool ($H:+2h)

« Related: Color Temperature, Color Wheel

I B EE /Value
- Official English: Value

« Alternative: Lightness
« Definition: The attribute by which the lightness or darkness of a color is perceived.

« Sensation: Lightness-Heaviness (25 2)

+ NCNS Scale: 9 levels from V1 (darkest) to V9 (lightest), with V5/N5 as medium center.

« Related: Light, Dark, Skintone Value Scale

» $t=20{ / Korean
+ MM AR Hue
o Mol Mol 4ot MEIZ uw7h L2 IEENYE M2 L2ZE &4, shtzi(mhsegt/AllEh) S Z-ELIC.
o Mg Z+2h: sttt (Warm-Cool Sensation)
<2 20 MR MAlsH
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» 8t=10{ / Korean
« "M HE: Value
o CHA| B¥: Lightness

- HO|: Mo 9T 0|52 HES X2t 44, W2 M YTt £1, OfF

Ho
1=
ro
0%

= Zot &L
o Mxf 282k A= 2 (Lightness-Heaviness Sensation)
« NCNS 2A|Y: V1(7HE O1F2) ~ VO(7HE B13)2l 9THA|, V5/N57L B2t 7| &.

<2 80{: 2I0|E, 3, AFIE HE AHY

—

I B *{= / Chroma
« Official English: Chroma

« Alternative: Saturation

« Definition: The attribute by which the purity or vividness of a color is perceived.

« Sensation: Clarity-Turbidity (M)

« NCNS Classification: Low / Mid / High chroma based on distance from the value axis.
« Related: Bright, Mute, Color Toner

» $t20{ / Korean
« MM AHE: Chroma
« CfA| E#: Saturation

- Fo|: Mo| 240t M

08
_Q_I-
ox
H1
(]
A
N
ot
rr
I
b
X
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_Qt
>
lo
=
H1
N
m
OF

=1, EFSt M2 xH =7t SEL|Ct
2t HEFZE (Clarity-Turbidity Sensation)
=

BER B=X022H9| He|of w2t Mi=/EHE/IMER 7E.
E RE

IIE/Tone

« Official English: Tone

« Definition: The integrated expression of Value and Chroma in a single perceivable quality.
« Formula: TONE = VALUE + CHROMA

« NCNS Application: Foundation of the 15-Tone Map and the 8-Tone Classification.

« Related: 15-Tone Map, Tone Wheel

» 3t220{ / Korean

< YA E&: Tone

)I

o ™Mol HEOF XTIt STHEl MK FH,

« ZA E(TONE) = £ (VALUE) + = (CHROMA)
«NCNS &8: 15EMI 8E 22 A|A|Q| 7|=*.
<2 20 15EYW E &

I W 24X / Chromatic Color

« Official English: Chromatic Color



« Definition: Colors with hue, possessing all three attributes (Hue, Value, Chroma).
« Examples: Red, Orange, Yellow, Green, Blue, Purple

« Related: Achromatic Color

«HO| MZHS ZHe MO 2 MALHE AE 34AHS OE JHX|S= M,

_l

=)
<GAlL 2, F, LY, 25, ItE, 22t

I W 244 / Achromatic Color

- Official English: Achromatic Color

« Definition: Colors without hue, possessing only Value.

« Examples: White, Gray, Black

« NCNS Application: Core components of the Lightness Unit (White/Gray/Black).
« Related: Lightness Unit, Chromatic Color

» 3t220{ / Korean

« ™Al HZ: Achromatic Color

« "ol MZto| 9l HEDH Zh= M,
< OflAl: 310 E, Tzj|o], 524

«NCNS &8: B Qul(White/Gray/Black)2| sHAl M Q4.

- BE 801: 2T R4, S

I W MxiZrZt / Color Sensations

- Official English: Color Sensations

« Definition: The perceptual qualities derived from color combinations and characteristics. NCNS recognizes the
following sensations as derivable from the Neutral System:

Korean English Source

otz Color Temperature (Warm-Cool Sensation) Hue

a5 Lightness-Heaviness Sensation Value

HEZ Clarity-Turbidity Sensation Chroma

| Contrast Sensation Value differential
==Y Attention/Visual Impact Chroma

=274 Sheen Sensation Surface quality

12



Part 3. NCNS Color System: 24 — 72 Colors / NCNS Mz A|A=): 24
A 724

» $t10{ / Korean

« ™Al HR: Color Sensations

Aol i SHM EEEE XY

o= o =
et=0f gE EE A
ottt Color Temperature (Warm-Cool Sensation) A A
dEY Lightness-Heaviness Sensation He
HEMZ Clarity-Turbidity Sensation e
CHH|Z Contrast Sensation o X}
F=EZ Attention/Visual Impact e
=271 Sheen Sensation o =2t

13



Part 3. NCNS A3 A|Al: 244 . 724

I B NCNS 244 / NCNS 24-Color Foundational Palette

« Official English: NCNS 24-Color Foundational Palette
« Alternative: NCNS 24-Color System

« Definition: The foundational NCNS color palette composed of 24 colors, derived from the 6 Fundamental Colors.
Used as the base palette for personal color analysis.

« Structure: The 6 Fundamental Colors subdivide as follows — the RGB-based colors (Red, Green, Blue) yield 6
each, while Orange, Yellow, and Purple yield 2 each, producing 24 colors in total.

« NCNS Application: The 24-Color palette is the analytical foundation; for expert-level precision it expands into the
72-Color system.

» 5t=20{ / Korean
« MAl A8 NCNS 24-Color Foundational Palette
« CHH| ES: NCNS 24-Color System
- MOl 6742| 7|2 Mol A TEE 24740 MO TAEI NCNSO| 7|5 M W E, HALH 2A0| 7|F LEZ A
ElL|ct.
o AX: 6712| 7|2 M0| Ct21}t ZHo| ESHEIL|CH — RGB A€ A (Red - Green - Blue)2 2 6744,
Orange-Yellow-Purple2 2} 27402 23tE[0] & 243 & HBfL|Ct

o)
- NCNS R8: 244 T £ 240| 7|2 Ecfo|nf, 2T} £Z0| HUTE 9lef 724 AIAHOR HEHELCY,

I B NCNS 724 / NCNS 72-Color Precision System

« Official English: NCNS 72-Color Precision System

« Definition: The expert-level expansion of the 24-Color palette. Each of the 24 colors becomes a neutral reference
point, with warm and cool variations arranged on either side, producing 72 colors in total.

« Structure: 24 colors X (neutral + warm + cool) =72 colors

« Underlying Principle: This expansion applies NCNS's core "neutral-to-polar" principle directly to the color palette
— each color is treated as neutral, then extended toward warm and cool poles.

+ NCNS Application: Combined with the 15-Tone Map, the 72-Color system yields the 1,080-color maximum range.
Protected as part of Patent 1 (Color Foundation System).

» $t30{ / Korean
« MAl A2 NCNS 72-Color Precision System

S HO: 24M TR 0| MBIt 27 £, 244 20| B 7IFHO| &
ct.

kI
09
HR
2
i}
MHu
rt

SOl HiX|=|0] & 72MS WML

X 24M X (FE + H + B) =724
« 7]k 2] 0] &2 NCNSQ| Al "SRl0M FIo2" §a|S MH) T ol =F M]3 AYLct
- NCNS M: 155 M1} ZBtE|® 724 AIASIS 1,080 2/CH 25 445 HABILICH S5 (4K 7|4t AlAH)o| dmz
HoEL|C
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I B NCNS 1,08044 / NCNS 1,080-Color Maximum Range

« Official English: NCNS 1,080-Color Maximum Range

« Definition: The maximum analytical color range of the NCNS system, obtained by combining the 72-Color
Precision System with the 15-Tone Map.

« Calculation: 72 colors X 15 tones =1,080 colors

« Significance: Represents the full analytical depth of NCNS, enabling precise, computable personal color analysis
rather than intuitive estimation.

» 5t=20{ / Korean
« MM HZ: NCNS 1,080-Color Maximum Range
« "ol 72M MU A|AHIT ISEMS ZESI0] F0X|= NCNS A|AHIS| |0 24 Mxj| He|,
o AlAE T2M X 152 =1,080

« 2]2]: NCNS2| TH| 2M% Z/0|E LIEILH, | 2t5 3=740| ot! YRSt Al 7bstt HAZHZ 2M3 JHSSHA| gL

ct.

I M 6 7|24 / Six Fundamental Colors

« Official English: Six Fundamental Colors

« Composition:

Color Code Role

Red R Munsell base + RGB primary
Orange 0] NCNS-added (for natural coloring)
Yellow Y Munsell base

Green G Munsell base + RGB primary

Blue B Munsell base + RGB primary
Purple P Munsell base

- Significance of Orange Addition: Munsell's standard system recognizes only 5 fundamental hues (RY-G-B-P).
NCNS adds Orange as the 6th, specifically to accommodate the natural coloring spectrum — particularly Asian
skin tones, which concentrate in the Yellow-Red transitional zone. This addition transforms Munsell's industrial
color system into a personal color analysis framework.

« Expansion Path: 6 Fundamental Colors — 24-Color foundational palette — 72-Color precision system.

15



« ™M A2 Six Fundamental Colors

-7
o oz og
Red (22) R o4 544 + RGB 1A
Orange (&) o} NCNS 7} (MH|A 2M8)
Yellow (=) Y Al 5AH
Green (X5) G HA 5M + RGB 1K
Blue (T}&) B HAMl 5 + RGB 1K}
Purple (£2t) P oAl 5 AH

« Orange F712] o|of: HM HZFE A|ARE 5712 7|2 MaH(R-Y-G-B-P)2t QIHBLICE NCNS= XHM AHER — £3
2l-E24 AL0|2] TO| FHo| HFHZ ZHSH= S| MMM — = Fets| ChR7| 2Id OrangeE 681 7|2
MO 2 FIIMSLICE 0|24 'E'j’% | LA MxH A|ARO| HAEHY 2 HE A|AYMOZ xHHAELICH

.

R AR 6 7124 - 244 7| = TEE - 724 B AlAY

=

H Neutral Color (NC)

« Official English: Neutral Color (NC)

« Definition: In NCNS, a color that serves as a temperature-neutral reference point. In the 72-Color system, each of
the 24 colors functions as a neutral color, with warm and cool variations extending on either side.

« |\ Disambiguation:
+ Neutral Color (NC): A color-level reference point (the "neutral" in the 24 — 72 expansion)

« Neutral Base: A classification result in personal coloring (someone whose undertone is neither distinctly warm
nor cool)

« Neutral Type: An advanced classification (Level 1) where tone takes priority over base These three "Neutrals"
refer to different concepts at different levels of the system.

» $t30{ / Korean

« MAl AR Neutral Color (NC)
« "o NCNSOIM M2E ZH|A ST 7|ZH0| =& M2 ofn[gtL|Ch 724 A|ARO|AE 244 212t0| ZEM A
tH, 2ol &-2 Hyo| e=gL|ct.
- 1 B0 &
« Neutral Color (NC): A4 xt210| 7|&H (24M—T72M SHE0f A 2| "SE")
+ Neutral Base (FE3 H|0|A): AMK|M 2MojAe] 2F 2t (H/2 o= ZOR T HetolX| 2 E2R)
= o
= =F

«Neutral Type (REE EIY): 49 2F(12)0M £0| H|0]AECE RUAE= F
Xt ol JHE LITt.

o 0
OF

— O] H| 7IX| "REZ"2 MZ THE

W M4 HiX|] 22| / Color Arrangement Principle

- Official English: Neutral-to-Polar Color Arrangement



+« NCNS Structure:

Stage Composition

6 Fundamental Colors R-0O-Y-G-B:-P
24 Colors RGB X6 each,0-Y-P X2 each
72 Colors Each of the 24 colors as neutral + warm + cool

« Source Statement (NCNS):
"Red, Green, Blue (RGB) — the primary axes of the color wheel — together with Orange, Yellow, and Purple form

the six fundamental colors. From these, 24 colors are derived; each of the 24 becomes neutral, with warm and cool
placed on either side, expanding to 72 colors."

17



Part 4. NCNS 15-Tone Map / 155

» $t10{ / Korean

« M4 AR Neutral-to-Polar Color Arrangement

+ NCNS #=:

£l 4

67124 R-0:-Y-G-B:P

244 RGB Z 6714, 0-Y-P ZF 2744
724 244 Zizto| B2 + Y + 2
+NCNS &2

18



Part 4. NCNS 15E%

| WNCNS 15E% / NCNS 15-Tone Map

« Official English: NCNS 15-Tone Map

« Definition: NCNS's proprietary tone classification system consisting of 15 tones arranged on a 9-level value scale
with low/mid/high chroma distinctions. The map maintains an equilateral triangular configuration with White,
Black, and Color (high-chroma) as anchor points.

« Key Feature: The 15-Tone Map directly connects to the Skintone and Hairtone Value Scales, enabling natural
coloring data to be plotted onto the tone map for personal toner derivation.

» $t=20{ / Korean

« ™Al A8 NCNS 15-Tone Map

« ™ol ottA HE AN N-Z- 10 k= T2 2ol HiX| =l 15712 ECZ LM E NCNS R2| E 27 |7, Sto|E(W)-
E3(B)-Z2{(C, M) M| 7|=Xo| Az =5 O|FLIC)

S EA ISEUR ATIE HE AU |01E HE AF|Uof| 2T HAE(0f, AN M H|0|E{E EMo| iDL 0|5 &
i HALEHE &S £ QA gLch

I B 15 X / The 15-Tone Structure

Complete Coordinate System:

Value Tone Codes English Names Zone

V9 p pale White Toner

V8 It light White Toner

V7 ltg, b light grayish, bright White Toner / transition

'[9 sf, bv soft, bright vivid Mid / Color Toner

V5 g,S,V grayish, strong, vivid % EQUATOR (Center Axis) %
V4 d, dv dull, deep vivid Mid / Color Toner

V3 dkg, dp dark grayish, deep Black Toner / transition

V2 dk dark Black Toner

Vi bk blackish Black Toner

Total: 15 tones distributed across 9 value levels.



» 8t=10{ / Korean

2IFISH BT AAH:

Y (Value) £ 3E = "4 g

V9 p pale Sl0|E EL

V8 It light 310|E EL

V7 ltg, b light grayish, bright 3l0|E EL4 / HMO|
V6 sf, bv soft, bright vivid ST/ E EY
V5 g5,V grayish, strong, vivid * HE (BME) &
V4 d, dv dull, deep vivid SN/ 28 EY
V3 dkg, dp dark grayish, deep =3 £l / Ho|
V2 dk dark 2 £l

V1 bk blackish =3 ELl

& 1571 &, otHA B0l 22.

M Individual Tone Definitions / 7 £ X9

+ White Toner Zone (1HE-X A T)

Ml p (pale) - Position: V9 — Highest value - Korean: H|2 - Characteristic: Highest brightness, very low chroma; near-
white quality - Personal Toner: Core White Toner

M lt (light) - Position: V8 - Korean: 20| E - Characteristic: High value, soft and airy - Personal Toner: Core White
Toner

M ltg (light grayish) - Position: V7 - Korean: 2t0|E 12||0|A| - Characteristic: High value with grayish softness -
Personal Toner: White Toner

+ Mid-Chroma Transition Tones (SXix F0|)

Hl b (bright) - Position: V7 - Korean: E2|0|E - Characteristic: High value with vivid clarity - Note: Pairs with ltg at V7
— softer vs. clearer at same value

B sf (soft) - Position: V6 - Korean: 2~ E - Characteristic: Mid-high value, gentle and muted

B s (strong) - Position: V5 (Equator) - Korean: AEE - Characteristic: Medium value with assertive presence; mid-
chroma at center axis - Note: NCNS-specific tone, distinct from informal "strong" usage in other systems

B g (grayish) - Position: V5 (Equator) - Korean: J12{|0|A| - Characteristic: Medium value, low chroma; central neutral
position - Significance: Position of pure value-axis center

M d (dull) - Position: V4 - Korean: 2 - Characteristic: Mid-low value, muted chroma

Bl dp (deep) - Position: V3 - Korean: & - Characteristic: Low value with rich chroma

20



+ Color Toner Zone (i)
B bv (bright vivid) - Position: V6 - Korean: E2t0|E H|H|= - Characteristic: High value + high chroma; vibrant and

luminous - Personal Toner: Color Toner (high-value variant)

M v (vivid) - Position: V5 (Equator) - Korean: H|H|= - Characteristic: Medium value + highest chroma; pure vivid
expression - Personal Toner: % Core Color Toner %

Bl dv (deep vivid) - Position: V4 - Korean: & H[H|= - Characteristic: Low-mid value + high chroma; rich vivid depth -
Personal Toner: Color Toner (low-value variant)

+ Black Toner Zone (ME X - MK x)

B dkg (dark grayish) - Position: V3 - Korean: Ct3 J2i|0| A - Characteristic: Low value with grayish softness -
Personal Toner: Black Toner

Bl dk (dark) - Position: V2 - Korean: Ct= - Characteristic: Very low value with present chroma - Personal Toner: Core
Black Toner

B bk (blackish) - Position: V1 — Lowest value - Korean: 2210|A| - Characteristic: Near-black quality, very low
chroma - Personal Toner: Core Black Toner
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» 8t=10{ / Korean

+ B0|E El{ ¥ (DHE ML)

M p (pale, H[g) - 21X]: Vo — 2|10 B - £ 7He $ 0 AT OHR RS, SHO|EOf| 7172 B2 - HAYEY: 310|E ELl
9| A

M It (light, 2I0|E) - 9|A|: v8 - EM: 1HE HE T JHHE - HAYEL]: Sl0|E ELo| Al

M ltg (light grayish, 2t0| E J12{|0]A]) - #1X]: V7 - £ DHZ0f J2f|0[A[St RE2{S - HAEEL] 210|E EU

+ SXE Mo| E

H b (bright, H2I0|E) - 9]X|: V7 - EM: THE0f| MHSt HZ S - B4 V70l A [tget S 0|F — 22 YoM BEHS
(Itg) vs MHBH(b)

M sf (soft, 2AZE) - 9|X|: V6 - EM. 5-11 HE HE& I KH2%

B s (strong, 2EE) - #|X[: V5 (M) - §4: S S0 Lot ZXHZ, MK ST - F1: NCNSTH| 4 = FE.
CHE A|AEIO| UMM "strong" BH It FEE!

M g (grayish, J2|0|A]) - /IX]: V5 (R) - EM S7H HE, M=, S S 9I%] - Q9] =0t BEx ZAF
B d(dull,®)-2IXl:v4- EM: 5-N e, AHESH AT - 3% NCNS 24 B7|= "d1"0] o}l "d"Lict.
M dp (deep, ) - #1*l: V3 - EM: ME 0| S2o M=

+ He| El| 99 (D)

W b (bright vivid, H2[0|E H[H|S) - 9|X|: V6 - EA: THE + AT, s2{stn #e 4l - HAYEL: 22 El{o| 1¥E
=B

M v (vivid, HH|E) - 9]X]: V5 (R L) - EM: S7H HE + X1 M, =0t HHIE B - HAEEL]: % Z2] ELO| A %

M dv (deep vivid, & HH|E) - 2IX]: V4 - EM: H-Z HE + TxHT, 20| Q= HIH|E - HAYEL: Z2] Eo| HHE &

[e:]

=

» B El{ 99 (MHZ KA E)
W dkg (dark grayish, Ct2 J30]A]) - 9|X|: V3 - EM: Mz ol 22{|0[A|s 2E2{S - HAYEL: 23 E1
M dk (dark, Ct3) - 91%]: V2 - EY: 0fR 22 BEof| EXZ A= M - HAYEL: S EL9| 34

M bk (blackish, 220[Al) - $1X]: V1 — £[X] Y= - EY. S0 77712 S2, iR &2 Mx - HAYEL: =2 ElH9| 3
Al

B &2 31 [ Equilateral Triangle Configuration

- Official English: Equilateral Triangle Configuration

« Definition: The structural principle of the 15-Tone Map, where three anchor points — White (W), Black (B), and
Color (C, high-chroma) — form an equilateral triangle that balances value and chroma intervals.

« Anchor Points:

*W (White) — Top vertex (V9 area)

+ B (Black) — Bottom vertex (V1 area)

« C (Color) — Side vertex (high-chroma V4-V6 area)

« Significance: This geometric balance ensures that every tone in the system has a defined positional relationship

to all others, enabling systematic personal toner derivation.

22



» 3t=0] / Korean

« "®A AR Equilateral Triangle Configuration

« "ol 15EUo| FEX 22|, 0| E(W), 2(B), Z21(C, TrE) Al 7IZF0| FHZES 0|R0] B9t M 7HA0| #
A HiX|ElLICE

.7'7:}3.

.

t

«W (210|E) — & BXIH (Vo )

- B (E3) — ottt ZX1H (V1 3<)

- C(ZE) — =8 ZXH (M= V4-ve FH)
«2]9]: 0] 7[5tetA FHO| HMA LH 2= =0 M2 F2Adt /X| 2AHE 7K == 5tH, 0|2 S8l AAXe HAZEH =&
0| 7ts gL Ct.

I M V5 & [ V5 Equator (Center Axis)

« Official English: V5 Equator (or) V5 Center Axis

« Definition: The horizontal center of the 15-Tone Map at Value 5 (N5/medium), containing three tones (g, s, v) that
span from low to high chroma. V5 functions as the system's equator, separating high-value and low-value zones.

« Significance: The presence of three tones at V5 (one each at low, mid, and high chroma) demonstrates the cross-
axis (chroma) structure of the tone map, complementing the vertical (value) axis.

v
ret
H
&2
~~
X
o
=
]
(V)
S

+HMAM AR VS Equator EE= V5 Center Axis

FMO0| == V5(N5/E7H B 1K g(MME), s(BHE), v(IME) Ml E0| & Xt2|sto] 1

H1 oxt
1o
=
(6]
Tim
2
)
N
Hu
H

+9le]: V59| 37 £ EYC| J1ES IES S2in, MES(YE)S Bt FRH(KE) AIAUES HAELICE 0110]
Mzt BES| A RYLICH

I W 15EY A[Z} 11X / Visual Structure of the 15-Tone Map

[WHITE TONER ZONE]
V9 e— p pale
V8 e— 1t light
V7 e— ltg b light grayish, bright
[MID-CHROMA / COLOR TONER]
V6 e— sf bv soft, bright vivid
V5 e— g S Y grayish, strong, vivid
* EQUATOR * (center axis)
V4 e— d dv dull, deep vivid
V3 e— dkg dp dark grayish, deep
[BLACK TONER ZONE]
V2 e— dk dark
V1l e— bk blackish
«— Low Mid High —
Chroma Chroma Chroma
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Part 5. Two Unit Systems / & 8% A] A€l

NCNS operates through two interconnected unit systems: the Lightness Unit (the achromatic foundation) and the
Personal Toner Unit (the proprietary signature system).

NCNS= M2 HZE & R4 A AHOZ IS B RU(RAAY Ec) ot HAEEL SUI(SXHE ALK AJAH).

» 3t20{ / Korean

[sto|E Bl HA
V9 e— p pale
V8 e— 1t light
V7 e— ltg b light grayish, bright
[BM= /7 23 EH]
V6 e— sf bv soft, bright vivid
V5 e— g S \Y grayish, strong, vivid
* M= (EQUATOR) (BH=)
V4 e— d dv dull, deep vivid
V3 e— dkg dp dark grayish, deep
[28 £ gH]
V2 e— dk dark
V1l e— bk blackish
— HME — BME — IMHE —




Part 5. 5 74 94 A|&H

NCNSE= M2 HZE F IHX| fUH A AHOZ S| B RU(FAAY Ec)t HALEL SR(SAHE ADLIX AIAH).

I B BT |4 / Lightness Unit
- Official English: Lightness Unit

« Components: White, Gray, Black (the three achromatic colors)

« Definition: The foundational unit composed of three achromatic colors that serve as the basis for everyday color
combinations. These three colors generate impressions of softness or strength when combined with other colors
and patterns.

« Derived Sensations (from NCNS Neutral System):

« CfH|Z (Contrast Sensation) — derived from value differential
« Z2Z (Attention/Visual Impact) — derived from chroma intensity

« 27|Z (Sheen Sensation) — derived from surface quality

« Source Statement (NCNS):

"White, Gray, and Black are basic colors widely used in daily wear and easily combined with other colors. Through
the NCNS Neutral System, value differential (contrast) and chroma (visual impact) generate the strong-soft image
spectrum. White, Gray, and Black function as the fundamental lightness unit for deriving contrast, visual impact,
and sheen sensations."

« Related: Personal Toner Unit, Image Derivation

» +=30{ / Korean
« ™A A2 Lightness Unit
« M 310 E(White), 220](Gray), =2H(Black) — 2x{A 3@ 4
« "ol UMM THE Xt AL E|= HIO|E] HR{E FME Eri |4, O] M| M2 CHE Mo|L} IHE

S USojLi= Ay S gL

f

I3
ot

I-El

r2
1
[n
|II'IJ

4 7Lt

ra
o

O
rot
2
E
Rl

I
E

In

 EEE|E MAZZE (NCNS FEZ AJAE 7|gh:

CHH|Z (Contrast Sensation) — =AM ==
« =52 (Attention/Visual Impact) — M= Z=0M =&
+ 27|Z (Sheen Sensation) — EH 20| =&

- NCNS &I2:

bl

0

"White, Gray, Black2 &0l Xt AHZ3}= H|O| 2 ZE{ =M CHE A2t HiAHSHO] 47]0f #2|5tHo] *1RE7P =24
O[Ct. SEX|2k O|2{et RAHM2 &oto| = IHH Sab ZEw|H SER AL 2 0[0|X[E 2HE0{ ULt NCNS wEZA
OF o

L=
= S AlA
glS Sof H XHCHHIZ) ol ofs M= (F5Y) oloX|e &

-2 80 HAZEL 94, O|0|X| £5

I B HAZSEL |4 / Personal Toner Unit %%

« Official English: Personal Toner Unit



« Alternative: NCNS Personal Toner System

« Definition: The proprietary three-toner system that constitutes NCNS's most distinctive contribution to personal
color analysis. Personal Toners are "adornment colors" (Et&4) — colors applied directly to or in close relation to
the body's natural coloring elements (skin, hair, eyes, lips), creating direct visual effects.

« Three Components:

Toner Value X Chroma Color Design Role Proportion
White Toner (Skin Toner) High Value X Low Chroma Basic Color (F=ZA) 70%

Black Toner Low Value X Low Chroma Assort Color (EZ=AH) 25%

Color Toner Mid Value X High Chroma Accent Color (ZZ=A) 5%

« Source Statement (NCNS):

"In the NCNS Color Matching System, Personal Toner refers to adornment colors that create direct effects when
applied to skin, hair, eyes, and lips — the foundation of personal coloring. As a color design concept combining
high value, low value, and high chroma, Personal Toners directly influence body color and overall impression."

« Connection to 15-Tone Map:

» White Toner zone: V7~V9 tones (p, lt, ltg)

« Black Toner zone: V1~V3 tones (dkg, dk, bk)

« Color Toner zone: V4~V6 high-chroma tones (bv, v, dv)

- -~ Significance: This is NCNS's signature system, distinguishing it from international personal color frameworks

(Sci\Art, House of Colour, Color Me Beautiful). The Personal Toner Unit transforms personal color from descriptive
classification into a precise color design methodology.

« Related: Color Matching System (70:25:5), Beauty & Fashion Application
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» 8t=10{ / Korean
« MM AZQ: personal Toner Unit

o LM ES: NCNS Personal Toner System

« HOJ: NCNSO| 71 SEXOI A|OL|N AAH, HALELZE MAM(D|E. =S X1-Qls S)of 2 dgs = ot
Moz "MS H2E S5t X FHAQI 1" S gte = HE{SQL|C}
o M| 71X| L A:
EY HE X M= efC|xtol gt H|E
3l0|E EL (A2l EL) ITHE X NiHE ZZX M (Basic Color) 70%
EHEL HMEE X HiHE HZM (Assort Color) 25%
Y EY ZHE X JiHE Z =M (Accent Color) 5%

"NCNS ZHUEA AN HASEL 2 HASHRO| 7]20| £|= TR, 2, =0, /& S0 4= Ht=

= =)

o = — AL 1T
Ol BIHE FE IS UL TYE, NHE, DHE Fee| H2|CIRl HHQRM, MK 4t olo| o) HEHel Hg
8 Fi H2i8 HAYELRY Bt

IVT~VI EE (p, lt, ltg)
1~V3 EE (dkg, dk, bk)

o
oy
o V4~V6 TrE EE (by, v, dv)

« ~9]9]: 0|Z10] NCNSE =H| HAEZ 2| H|A|(Sci\Art, House of Colour, Color Me Beautiful 5)2t 2F=o=Z xt&
Stste ATLM AJAHIQILICHE HAEEL] SRS HAHZEE Chatt 28 7|0 Feksh ZHe{|xiel wWHEo = o

= e T o= = o

SrAIZLCE

o 2t 20 Z2{ofE AJ2H] (70:255), RE[-IHM S8

=

I B M [ Adornment Color (Personal Toner)

« Official English: Adornment Color (or) Personal Toner Color

« Definition: A color applied directly to body coloring elements (skin, hair, eyes, lips) to create immediate visual
effects — distinguished from general clothing or background colors.

« Korean Etymology: "t (5R#%)" means "adornment” or "personal grooming"

« Application: Makeup products (foundation, eyeshadow, lipstick) and immediate-vicinity fashion items (shirts at
face level, ties, etc.).

« Related: Personal Toner Unit, Beauty Application
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» 8t=10{ / Korean

« MM A2 Addornment Color EE= Personal Toner Color

o —
CHO AHA RA(IS D SAH2l%) ol A HEE0] S0l A2 5iHE fes

L|Ct.
- O3l "EHE (imKE) "2 " 0|7], EHESHA 2E5t7|"el Q0]
« S8 L E(T2HI01Y, OlO| M, BIAE]) + 22 2F IM(MX, HEL0| §)

2: 3
L2 20 HALEL] R4l HE| 28

I B White Toner (Skin Toner)

- Official English: White Toner (also called Skin Toner)

. Korean: SI0|E ELl{ / A7] EL

+Value X Chroma: High Value X Low Chroma

+15-Tone Map Zone: V7~V9 (p, It, ltg)

« Function: Brightens and enlivens skin tone

« Color Design Role: Basic Color (FZM) — 70% of the composition

« Beauty Application: Base makeup, foundation (direct skin tone correction)

« Fashion Application: High-value shirts, blouses (indirect skin tone enhancement)

« Related: Color Matching System, Skintone Value Scale

» 3t30{ / Korean
« ™Al AR White Toner (also called Skin Toner)
SHE X X THE X NAT
< 15EMW AH: v7~V9 (p, It, ltg)
HES ShAsHA &3
- de|C|xtQl A =M (Basic Color) — 42| 70%

- H|o]A ojo| =g, mh2H|o| M (T|RE Y 2H)

30
m

CUPE NX, S A (DRE MY )
A

=

rx
oo olo olo

oo ol

2

i
s

F I EIPAPL

—_o,

M Black Toner

« Official English: Black Toner

- Korean: 22t £l

«Value X Chroma: Low Value X Low Chroma

«15-Tone Map Zone: V1~V3 (dkg, dk, bk)

« Function: Strengthens and defines hair impression

« Color Design Role: Assort Color (2 ZM) — 25% of the composition

« Beauty Application: Eyeshadow, eyeliner, eyebrow products (feature definition)
« Fashion Application: Low-value outerwear, inner garments (hair enhancement)

« Related: Color Matching System, Hairtone Value Scale
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» £+30{ / Korean
« MM A3 Black Toner
JHE X ME: MEE X Mz
«15EM HH: v1~Vv3 (dkg, dk, bk)
Il 2ol ElS HoiFD Qlahs ESIGHA Zdt
- de{C|xrQl Hg: XM (Assort Color) — P412] 25%
HE| 88 00| M, oto|2}0|L, Ot0|E2 2 (0| = 7H| 2 H)
8 NEE Ot2H, 0| (22 SMBH ol Heh)

K=3
o
o 2 20{ ZOHE A|AE, |0jE Y A

I M Color Toner

« Official English: Color Toner

+Korean: Z2{ El

«Value X Chroma: Mid Value X High Chroma

« 15-Tone Map Zone: V4~V6 high-chroma (bv, v, dv)

« Function: Creates image points and styling accents

« Color Design Role: Accent Color (ZZ2) — 5% of the composition

- Beauty Application: Lipstick, cheek (blusher), brightening makeup elements
« Fashion Application: Ties, bags, shoes, statement accessories

« Related: Color Matching System, Image Point Styling



Part 6. Color Matching System / Z2{uf% A]AE]

» £=30{ / Korean
« MM HZ: Color Toner
CHE X X ZSHE X KT
« 155 Ao v4~V6 DM (by, v, dv)

«7|5: O|0|X[0fl LQIEE F1 AEIAUZY HME MM

- Ze{C|xtol HE: ZxM (Accent Color) — FAQ| 5%
« HE| 88: AL X3(E2AM), Ho|2 47| 2o
«I|M 28! dlELO|, 7t, 15, AHO|EHE HA|Az2

« 2 80f: Z2{0iE A|AH, O|0|X] ZQIE AEIUY




Part 6. Z2julj 3] A|AHE

I B NCNS Z2{0jHA[AE / NCNS Color Matching System

« Official English: NCNS Color Matching System

« Definition: NCNS's customized beauty and fashion color solution that matches the Personal Toner Unit to the four
elements of personal coloring (skin, hair, eyes, lips) using a defined proportional composition.

« Core Formula: 70: 25 : 5 (Basic : Assort : Accent)

» 3120 / Korean
« A H2: NCNS Color Matching System

<" HAZEH RUES MMM 4@ (0|2 =)0l (A=, YT g THE 71X HEY RE|-IHM Za
22,
<Y Z4:70:25:5 (FZY  ExA  ZxA)

| W 70:25:5 HijM A [ 70:25:5 Color Composition

« Official English: 70:25:5 Color Composition Rule
« Composition:

« 70% Basic Color (FZZM) = White Toner

« 25% Assort Color (2Z2) = Black Toner

+ 5% Accent Color (ZZ=M) = Color Toner

« Application: This proportional rule applies to both beauty (makeup) and fashion (clothing) styling, creating
balanced personal color presentations.

« Source Statement (NCNS):

"NCNS Toner provides customized beauty and fashion color solutions for individuals through the Basic 70% :
Assort 25% : Accent 5% composition rule matched to skin, hair, eye, and lip elements."

» $t30{ / Korean
« MM HER: 70:25:5 Color Composition Rule
o
+ 70% ZEZ=M (Basic Color) = 3}0|E EL
+25% HXM (Assort Color) = 22 EL
+5% Z=M (Accent Color) = Z2{ El
« 88! 0| H|g A2 FE|(Ho|2)2t THM(S]F) AEUY AZ0f| MBE|0f 7 Tl HALHY HES S0 "HL|C

+NCNS &&:

"NCNS Tonere Basic 70%, Assort 25%, Accent 5% Hi A 1S Skin, Hair, Eye, Lip & HAH K401 O§&ISH] 74

RIS I3t EW FE|, M He{ER Mol g 4 ATk
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I M Basic Color / F=M

- Official English: Basic Color
« Alternative: Dominant Color
« Proportion: 70%

« NCNS Identity: White Toner

« Definition: The foundational color that occupies the largest proportion of a personal color composition, creating
the overall base impression.

« Related: White Toner, Personal Toner Unit

» £+=30{ / Korean
« MAl AR Basic Color
« CHH] E#: Dominant Color
<HIE: 70%
« NCNS HH|d: 210|E EI
« "ol jAdZHE PHOIM 7HE 2 HIE S KX|sts £ Mo 2, MA| Xl Hjo|A olaks ghEL|Ct,

—_— O

<23 20{: 310|E El{, HALEL] QL

I H Assort Color / EXM

- Official English: Assort Color

« Alternative: Subordinate Color, Secondary Color

« Proportion: 25%

« NCNS Identity: Black Toner

« Definition: The secondary color that supports and balances the basic color, providing structural depth.

« Related: Black Toner, Personal Toner Unit

» 1=30{ / Korean
« MM HE: Assort Color
« LM B3 Subordinate Color, Secondary Color
< HIZ: 25%
+NCNS HH|4: =2 £

< Ho| =X M2 X|X|5tD ZEE FHotE

rir

S Moz XX ZI0|E MBI ELIC

==

<HE 80 23 B, HAUEL Q4

I B Accent Color /| Z =M

« Official English: Accent Color

« Proportion: 5%

+ NCNS Identity: Color Toner

« Definition: The statement color used in small amounts to create visual focus and image points.

« Related: Color Toner, Personal Toner Unit
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Part 7. Beauty & Fashion Application / HE]-3j4d &

» 510{ / Korean
« MM HZ: Accent Color
« H[&: 5%
« NCNS "M d: Zef El4
<ol AYO R MEE|O A|ZH EF{ALQL 0|0|X] ZQIES PtEE= AH|O|EHE M,

- B 80f: 22| £, HAHE] R4l




Part 7. HE] & 3| &

I M Direct Effect / 2 71}

« Official English: Direct Effect
« Definition: The immediate visual modification of natural coloring through products applied directly to the body
(makeup).

« Examples: Foundation correcting skin tone, eyeliner defining eyes, lipstick adding color to lips.

« Related: Indirect Effect, Beauty Application

» $t=20{ / Korean

« ™MAl AR Direct Effect
o "Hol: MAof| ZE M= ME(HO|2Y)S Sl AMHMMo| ZUHOZ Azt HtE 2OT|= Hat.

2}
« G|Al Th2oi|oMo| I RES 2FE, 0to|2t0|L 7t =IHE E3SHA &, FAE0] YE0i| ME HE.

-2t 80 7Y 23t RE| 88

—

| M Indirect Effect / 2Hd 23t

- Official English: Indirect Effect
« Definition: The visual enhancement of natural coloring through colors placed near the body but not applied to it
(clothing, accessories).

« Examples: A high-value shirt complementing skin tone, a dark outer garment enhancing hair impression.

« Related: Direct Effect, Fashion Application

o
L HO: AIH 2HO| HHRISIK|T XY MBEIXE o (ol F-HNME)S SBH AHAO| AIZHH e,
SOAl: DHE MATHIRES S8t XHE OfRE 7 B QNS Zsts
- BE 80 XY B, |4 28

I H White Toner Application Matrix

Domain Items Effect
Beauty Base makeup, foundation Direct skin tone correction
Fashion High-value shirts, blouses Indirect skin tone enhancement
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» 8t=10{ / Korean

g9 ofol &4 g3
RE| HO| A 0|2 R, TH2H|0| M DREAY EY
oM UPE NX, S2teA ORE ZHY 28t

H Black Toner Application Matrix

Domain Items Effect
Beauty Eyeshadow, eyeliner, eyebrow products Feature definition (0| =H| &)
Fashion Low-value outerwear, inner garments Hair impression enhancement (22 £4)

» $t=20{ / Korean

g9 ofo| &4 =3t

EE| OfO|AHE, Ot0|2to|Ld, ofo|H 2L O|=7H| ESIsHA 25

o Eo oIy wet

K

4 M & 02, 0|14

H Color Toner Application Matrix

Domain Items Effect
Beauty Lipstick, cheek (blusher) Vibrancy and life (47| = 00|32 &)
Fashion Ties, bags, shoes Styling focal point (AEIZ ZOIE)

» $t=20{ / Korean

L ofo| &3
RE| YAE, X3 (Z24H) 7|24 ojo|2 ez
M YEfol, 7k, AEtY HOIE ofgt

MW 0|5 7H| 2 / Feature Definition

« Official English: Feature Definition (or) Feature Enhancement

« Definition: The makeup effect of making facial features (eyes, brows, lips) more pronounced and clearly
delineated through Black Toner application.

- Korean Context: 0|5 7H| = eyes, ears, mouth, nose (collectively, facial features)

« Related: Black Toner, Beauty Application



« MM AR Feature Definition &= Feature Enhancement

Mol 23 EI{ HEE Sl Y2 0|SPH|(= =W -UE)E O £t BHSIA 20|A| st Ho|3Y =t
- eh0f Wat OIE?HI(HED ) =2, F U2 A QY

80 =3 £, RE| S

I W O|$E 5% / Skin Tone Correction

- Official English: Skin Tone Correction
« Definition: The makeup effect of brightening and unifying skin appearance through White Toner application.

« Related: White Toner, Foundation, Beauty Application

» $t30{ / Korean

« ™Al AR Skin Tone Correction

OIE E MES Sl I/ 22S St # ot RIE= 0|3 Y 21t

-]
- 2t 80{: 310|E El, IHR20|0| M, RE| 88

I M O|0|X| ZQIE / Image Point

« Official English: Image Point (or) Styling Focal Point

« Definition: A small but visually impactful element that creates the styling highlight, typically through Color Toner
application in either beauty or fashion.

« Related: Color Toner, Accent Color
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o RX|2t A LMET 2 242, He| B SES Sl REI £

£ H0l| M AEHAE 5t0|210|EE 2HELICY.
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Part 8. Hlo| A~ &

I W 225 (2#[0]A) / 2-Type Base Classification

« Official English: 2-Type Base Classification
« Alternative: 2-Base Analysis

« Definition: The fundamental NCNS classification dividing personal coloring into Warm Tone (Yellow Base) or Cool
Tone (Blue Base), with Neutral Base as an intermediate category.

« Scope: Foundational level, Level 3 curriculum.

» +=30{ / Korean
« MAl A&2: 2 Type Base Classification
« CHH| E#: 2-Base Analysis
« Mo HAZZAYS YE(HRS H0|A) T BE(SZ H0|A)OZ LD, 1 5702 HE H0|AS &
NCNSe| 7|2 &7.

<Hel AE A, 35 AH2IEE.

I W 222 H|o]A / Yellow Base (Warm Base)

« Official English: Yellow Base

« Alternative: Warm Base

« Korean Variations: & H|0| A =2 H|0|A

« Definition: The warm-temperature base characterized by yellow-influenced coloring.
« Skin Indicator: Apricot-tinted beige

« Hair Indicator: Earth/brown tones

« Robert Dorr Equivalent: KEY 2

« Related: Warm Tone, Spring, Autumn

» $t20] / Korean
« MAl A2: Yellow Base / Warm Base
o BH0] HE: & H|O| A, =2t H|O|A
« "o|: L2ty FEkg Hhe AMA|Mo| EFIQI STt 2 H|0|A,
< 0|5 X|H: A2 H|0|X|
CREX|E S /M E
«EHE 0 [fS: KEY 2
<2 80 YE, B, 7t2

I B 2% H|o]A / Blue Base (Cool Base)

« Official English: Blue Base
« Alternative: Cool Base

« Korean Variations: 2 H|0] A IH&F H|0]A



« Definition: The cool-temperature base characterized by blue- or purple-influenced coloring.
« Skin Indicator: Cherry-tinted beige

« Hair Indicator: Ashy/black tones

« Robert Dorr Equivalent: KEY 1

« Related: Cool Tone, Summer, Winter
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| Korean
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: Blue Base / Cool Base
.2 H|o]A, Tl Ho|A
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B 5E3 H0o]A / Neutral Base

« Official English: Neutral Base

« Definition: The intermediate base lying between Yellow Base and Blue Base, exhibiting characteristics of both.

« Skin Indicator: Orange-tinted beige

« 1\ Disambiguation: Different from "Neutral Color (NC)" in the 24/72-Color System and "Neutral Type" in
advanced classifications.

« Related: Yellow Base, Blue Base

» $t=20{ / Korean
« M4 AR Neutral Base
«Hol: A2 Q Ho|AQH 22 H|0|A AfO|o]| X[t F7H HIO|AR, ¥Z EMS BE ZHEL|CH
<O|8 X|E: 2&X|8! H|0o|X|
o ) 20| JE:24M- 724 A|AHIO| "Neutral Color(NC)" X 42| 222 "Neutral Type"2t CHEL|C.

-2 20| =2 H|O|A, ST H|O|A

B &£ / Warm Tone

- Official English: Warm Tone
« Definition: The 2-Base classification result indicating Yellow Base dominance.
« Keywords: Yellowish, warm, natural, soft, cozy, healthy

« Related: Yellow Base, Spring, Autumn

» $t=20{ / Korean
« MM AE2: Warm Tone
« Mol oH[0|A 27 Zt AER H|O|A RAM|E LIEFH.
<F|RIE: iEtelo| mHEsh XAIHAAR R, RE2R, Ao, At

)
i 80 =2 H|o|A, F, 72

o}

I
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I B 2E / Cool Tone

« Official English: Cool Tone
« Definition: The 2-Base classification result indicating Blue Base dominance.
« Keywords: Bluish, cool, crisp, clean, refreshing, quiet

« Related: Blue Base, Summer, Winter
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Part 9. Four-Type Classification / 48t &+

» $t10{ / Korean

« MM AHE: Cool Tone

41



Part 9. 4€}¢] £&

I W 425 (4EtY) / 4-Type Classification

« Official English: 4-Type Classification (or) 4-Season Analysis

« Definition: NCNS's seasonal classification based on the combination of Base (warm/cool) and Value (light/dark).
- Logic:

«Warm + Light — Spring

« Cool + Light > Summer

«Warm + Dark — Autumn

« Cool + Dark — Winter

» 8t10{ / Korean

« ™Al AR 4 Type Classification == 4-Season Analysis
39]: H0| A (/)2 B (2t0|E/CH)2| ZEtol| IHE NCNSS| AE 5.
2l:

AT o
rr

=
T’
|+

ZI0|E - &

|;|-{o

<2 +2l0|E - of2
- PRER

C24+0E > AR

| W/ Spring
« Official English: Spring
« Base: Warm (Yellow Base)
«Value: Light
« Defining Quality: Bright, clear, vivid
- Keywords: Bright, gentle, lovely, cute, lively, vibrant
«Visual Character: 3tAtst T 2%t & (bright and fresh)

« Birren Correspondence: White + Tint + Color harmony

» 8+=10{ / Korean
« "4 A& Spring
- Hjo]A: & (2 Ho]A)
«HLE: 20| E

X AM(Tint) + &4 (Color) =3}




| W2/ Summer

« Official English: Summer

« Base: Cool (Blue Base)

«Value: Light

« Defining Quality: Soft, muted, elegant

- Keywords: Bright, gentle, soft, simple, intellectual, refined
«Visual Character: 2051 223t 0{E (elegant and subtle)

« Birren Correspondence: Tint + Tone harmony

» $t=20{ / Korean
o MM AHE: Summer

- HlO]A: 2 (S H|0o|A)

o H|3l LS HAM(Tint) + EMH(Tone) =3}

I H 7I2 [ Autumn

« Official English: Autumn

« Avoid: "Fall" (NCNS recommends "Autumn" for international consistency)
« Base: Warm (Yellow Base)

«Value: Dark

« Defining Quality: Deep, rich, muted, mature

« Keywords: Warm, profound, calm, deep, mature, stable

«Visual Character: XH25}11 Bt 7+ (calm and comfortable)

« Birren Correspondence: Color + Shade + Black harmony

» £+30{ / Korean
BN AR Autumn
- O|cljof & HH: "Fall" (NCNSE =M Y2HE 2l "Autumn” %)
<HOJA: B (RZ2 H|o|A)
JHLEI L3

| W AEZ/ Winter

« Official English: Winter

« Base: Cool (Blue Base)



«Value: Dark

« Defining Quality: Vivid, deep, intense, striking

« Keywords: Cold, striking presence, sharp, charismatic, clear-cut, intense
« Visual Character: =5 A|11 &%t A& (dazzling and strong)

« Birren Correspondence: White + Gray + Black harmony
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Part 10. Eight-Tone Classification / 8& &=+

» £=30{ / Korean
< MM HZ: Winter
«HlojA: 2 (22 H|0|A)
CHEICI3
- @ EX Mot Zon yEy
< IR E: X}7} =

CNZE QI
E

Ho

—

- B3l TS 3to|

Fre[A0KRUE, S, &S
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Part 10. 8& &

I B 823 (8E) / 8-Tone Classification

« Official English: 8-Tone Classification (or) 8-Tone Analysis

« Definition: NCNS classification pairing adjacent seasons through shared tonal qualities, creating four tone groups

that span two seasons each.

« Scope: Level 2 curriculum.

» 5t=20{ / Korean

o
Hel: 22 72123,

I M Bright Tone
« Position: V6-V7 (high chroma)
« Spans: Spring + Winter
« Quality: Vivid, clear, vibrant

« Pairs with: Mute (chroma contrast)

» 3t220{ / Korean

« 21%1: ve~V7 (2 )

AW B+ AS

- S3 Ut E3i6 sty
<% FE (M chH)

I Ml Light Tone
« Position: V7-V9 (high value)
» Spans: Spring + Summer
« Quality: Soft, airy, pastel-like

« Pairs with: Dark (value contrast)

» 5t=20{ / Korean

MAl A2 8-Tone Classification &= 8-Tone Analysis

o AA
-Ho| BQE|E EX SHS Sof AN AL B0, £ AT HA 47f
L]
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I M Mute Tone

« Position: Mid value, low chroma

« Spans: Summer + Autumn

« Quality: Soft, dusty, grayish

« Pairs with: Bright (chroma contrast)

« 1 Note: NCNS uses "Mute" — not "Soft" — to preserve chroma-contrast logic with "Bright"

» 3t=20{ / Korean

< SlA BEE, M=

A HE+IIE

«EF B RHESHH J3[0]A|
<% =H2l0|E (K= CHH)

+ 1 B NCNS= "Soft"7t Ot "Mute"E A — E2l0|Eote| M ChH| =2|& B Es}7| 9/E.

B Dark Tone

« Position: V1-V3 (low value)

« Spans: Autumn + Winter

« Quality: Deep, rich, intense

« Pairs with: Light (value contrast)

+ I\ Note: NCNS uses "Dark" — not "Deep" — to preserve value-contrast logic with "Light"
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Part 11. Twelve-Type Classification / 12&F

» $t10{ / Korean
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Part 11. 128%

I W 1227 / 12-Type Classification

« Official English: 12-Type Classification or 12-Type Analysis

« Definition: NCNS classification that further refines each of the four seasons into three variations, generating 12
distinct color types. This represents the entry-level of Level 1 (1&) curriculum, bridging the 8-Tone Classification
and the more detailed 16-Type system.

« Logic: 4 Seasons X 3 Variations =12 Types

« Scope: Level 1 (1&) introductory.

» +=30{ / Korean
« MAl A& 12-Type Classification E== 12-Type Analysis

« MOl 4A " 2122 371X HAEO 2 O M23tsto] 12702] 2 EtlS BtE= NCNS 27. 1= (Level 1) A2 229 2
HAZ, 8 2R 1627 At0|Q] THAI LT,

EF =R 4AE X 3HYE =12 EfY

<HQl 15 (Level 1) Y=,

I Bl Spring Types (3 variations)

Type English Name gt=0f Characteristics
Spring 1 Light Spring 2lo|E AxmEl High value, soft-bright
Spring 2 Warm Spring o amel Pure warm, mid-value
Spring 3 Bright Spring HEfO|E ALY High chroma, vivid

» 3t220{ / Korean

Ete} ot=0f g2 £4

=1 2f0|E Az Light Spring DHE Hea2 H2to|E
22 o Aazmal Warm Spring a0t 8, Z B

=3 HElo|E AxZ Bright Spring D=, HIH|=




B Summer Types (3 variations)

Type English Name
Summer 1 Light Summer
Summer 2 Cool Summer
Summer 3 Mute Summer

» 3t220{ / Korean

Etel st2of
CER] 20| M
CEP 2 N
63 2E Mo

B Autumn Types (3 variations)

HE
20| E MO
ER
RE MM

L]

Light Summer

Cool Summer

Mute Summer

Characteristics
High value, cool-soft
Pure cool, mid-value

Low chroma, grayish
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HE
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KAHE, 20| Al

Characteristics

Type English Name
Autumn 1 Mute Autumn
Autumn 2 Warm Autumn
Autumn 3 Dark Autumn

» $t10{ / Korean

Eted ey
IE1 FE O
e 2 =R
e 3 CH3 o

M Winter Types (3 variations)

Type English Name
Winter 1 Bright Winter
Winter 2 Cool Winter
Winter 3 Dark Winter

RE OfH

o ofH

CH= of &

oo
o

Mute Autumn

Warm Autumn

Dark Autumn

Low chroma, soft warm
Pure warm, mid-deep

Low value, rich warm

Characteristics
High chroma, vivid cool
Pure cool, mid-deep

Low value, rich cool



Part 12. Sixteen-Type Classification / 16+

» $t10{ / Korean

AHE 3 Ct= 2IE Dark Winter Ny Z=2

Ef gt=0f a2 =
A1 H2to|E 2l Bright Winter IRHE, HH|E 2
HE 2 2 2lE Cool Winter ot 2, 32
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Part 12. 1625

W 16237 / 16-Type Classification

« Official English: 16-Type Classification or 16-Type Analysis

« Definition: NCNS classification that adds a fourth variation to each season, expanding the 12-Type system. The
fourth variation introduces "Soft" or "Strong" extensions that capture the more nuanced tonal characteristics

found at the boundaries of each seasonal group.

« Logic: 4 Seasons X 4 Variations = 16 Types

« Scope: Level 1 (12) intermediate.

» $t20{ / Korean

o KAl
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M Spring 4 Types (Extended)

Type English
Spring 1 Light Spring
Spring 2 Warm Spring
Spring 3 Bright Spring
Spring 4 Soft Spring

» 3t220{ / Korean

Eted gt=0]

21 2H0|E AR
22 Y Amy

23 HEZl0|E A2l
B4 ADE Amal 4

Type Classification &= 16-Type Analysis

SHESHe 2 Aol | B

= Jkst NCNS 22, ]
|= 28 Z7o| o 0|23 £ S42 TASHLCE

o
o

I:L"MH 5618 "_+_EE” EEE "ﬁE%" §|‘I|‘O§

Ho

Light Spring
Warm Spring
Bright Spring

Soft Spring



B Summer 4 Types (Extended)

Type English

Summer 1 Light Summer
Summer 2 Cool Summer
Summer 3 Mute Summer
Summer 4 Strong Summer

» $t=20{ / Korean

Eted gh=of

0E1 20| E MO
g2 2 M-
HE3 FE MH

6E 4 AEE MH %

H Autumn 4 Types (Extended)

Type English
Autumn 1 Mute Autumn
Autumn 2 Warm Autumn
Autumn 3 Dark Autumn
Autumn 4 Strong Autumn

» $t=20{ / Korean

Etel eh=of

721 RE ofH
g2 o o

7tg 3 CH3 o
s 4 AEE O %

et=0]
21| E MO
=2 MM
RE MH

2EE MM %

L
Light Summer
Cool Summer
Mute Summer

Strong Summer

=

Mute Autumn
Warm Autumn
Dark Autumn

Strong Autumn



I B Winter 4 Types (Extended)

Type English st=20f
Winter 1 Bright Winter Halo|E 2IF
Winter 2 Cool Winter Elals
Winter 3 Dark Winter Ct3 2l
Winter 4 Soft Winter AIE 21 %

» $t=20{ / Korean

Etel eh=of =

A2 1 Halo|E 2IF Bright Winter
AHE 2 2 2 Cool Winter
AZ3 Ct= 2l Dark Winter
HE 4 ADE 2IE % Soft Winter

I M Soft / Strong Extension Concept
« Soft Spring & Soft Winter: Characterized by lower contrast within their base — softening the typical sharpness of
Spring's brightness or Winter's intensity.

« Strong Summer & Strong Autumn: Characterized by higher contrast within their base — strengthening the
typical softness of Summer or muting of Autumn.

« Note: The detailed Soft/Strong derivation methodology connects to the Image Axis system (patent-protected).



Part 13. Twenty-Type Classification / 20&F

AIDE ADZ & ATE 2 Z2 H|0|A LHO|M O 22 CHH|ZE EZCE o — 59| UHHX Ol SpAlet E= A2 &
s S ook

+AEZ MH & AEE ORI Z2 H|0|A L0 M [ =2 CHH[ZE EZCE ot — 89| RE220|Lt 7129| X282 2
oLt

« &3 AN| Soft/Strong =& WHES
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Part 13. 2085

I W 2025 / 20-Type Classification

« Official English: 20-Type Classification or 20-Type Analysis

« Definition: The most refined NCNS classification, comprising the 16 seasonal types plus 4 additional Neutral
types that capture individuals whose coloring resists definitive seasonal placement.

« Logic: 16 Seasonal Types + 4 Neutral Types = 20 Types

« Scope: Level 1 (1&) advanced — the apex of NCNS classification.

» $t=20{ / Korean

« MAl A8 20-Type Classification == 20-Type Analysis

« Mol 7hE HM|El NCNS 25F. 16712] A/E EtQlof| Heot AN 27
S FIFLLICE
=R =2 16 AE EIY + 4 REH EIQ) = 20 Et
-2l 15 (Level 1) &5 — NCNS 272 HE.
I M 4 Neutral Types (Added)
Type English ot=1o]
Neutral 1 Light Neutral 2I0|E REH
Neutral 2 Bright Neutral Halo|E REH
Neutral 3 Mute Neutral FE RE™H
Neutral 4 Dark Neutral = REY
» 3120] / Korean
E}Q! st=20] oo
FEH1 2l0|E REYH Light Neutral
FEH2 HElo|E REH Bright Neutral
wE¥3 RE RE" Mute Neutral
RE¥4 3 REH Dark Neutral

7t ofzie JHolo| Haja

Characteristics

High value, balanced warm-cool

= ZXoh=

High chroma, balanced

Low chroma, balanced

Low value, balan

ced

Hel FEY et



I H Complete 20-Type Structure

SPRING GROUP (Warm) SUMMER GROUP (Cool)

I Light Spring |- Light Summer

- Warm Spring |~ Cool Summer

- Bright Spring | Mute Summer

'— Soft Spring L Strong Summer
AUTUMN GROUP (Warm) WINTER GROUP (Cool)
|- Mute Autumn - Bright Winter

I warm Autumn | Cool Winter

- Dark Autumn |- Dark Winter

L- Strong Autumn L Soft winter

NEUTRAL GROUP (Balanced)
— Light Neutral

— Bright Neutral

— Mute Neutral

'— Dark Neutral

» $t=20{ / Korean

= 318 (&) g 1% (2)

- glojE A=al | 2to|E Moy
2 Aamzy F 2 Mo

- =efolE Azy [E MH
L AzmE Az

7te 38§ (&)

- fE ofd |- =ato|= 2l
— 2 ol F 2 e

— ct2 ol o= eE

L. AEZE oiH =

I H Neutral Type Philosophy

« Concept: While the 16 seasonal types follow the Base-Priority Principle (Warm/Cool comes first), the 4 Neutral

types follow a Tone-Priority exception, where the dominant tone characteristic supersedes a definite warm/cool

placement.
« |\ Disambiguation:
» Neutral Color (NC) = color-level reference in the 24/72-Color System
» Neutral Base = 2-Base analysis result (between warm and cool)
« Neutral Type = 20-Type classification result (tone-priority)

« Detailed derivation: Patent-protected, covered in Level 1 certified training.
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Part 14. Natural Coloring Elements & Integrated Codes / A A4 &
A2 &FEIE

» $t10{ / Korean

«70'3: 16702 AIE Efol Ho]A M 2|(J/20| UM ZFE)E 2= UM, 4719 REZ ElI2 B
ELICH o] 2 X|uiHel = S40| St #/2 kIS tiUFLICH

j ) Sy — o/ =
- 1 8o FE:

>

2M oje|= o}

r
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Part 14. Al 2 4 & E3F Ak I =

W MAMel 424 [ Four Elements of Natural Coloring

« Official English: Four Elements of Natural Coloring

« Components:

« Skin (I|5) — color, undertone, surface quality

« Hair (2&) — color, depth, temperature

« Eyes (=&Xt) — iris color, depth, clarity

« Overall Impression (0|0|X]) — integrated visual effect

« Context: Foundation of NCNS diagnostic methodology.

< O|& (Skin) — M, QG E, EH Y

« 2% (Hair) — M, 20|, 2=

« =5%} (Eyes) — SHA, Zo|, HRT

« MH| o]O|X| (Overall Impression) — &=l A|2f &0}

- M2 M2k NCNS FIEH a2l 7|%,

M Skintone Value Scale %

- Official English: Skintone Value Scale
+Korean: 271 Bk A7

« Definition: NCNS's 9-level value scale for analyzing skin brightness, with V5 (N5) as the medium reference point.

Code Description

V9 Skintone Value 9 (Lightest)
V8 Skintone Value 8
V7 Skintone Value 7
Vé Skintone Value 6
V5 /N5 Skintone Value 5 (Medium)
V4 Skintone Value 4
V3 Skintone Value 3
V2 Skintone Value 2
Vi Skintone Value 1 (Darkest)

« Application: Direct mapping to the 15-Tone Map for Personal Toner derivation.
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« Related: 15-Tone Map, Personal Toner Map, White Toner

» 3t220{ / Korean
« MM A2 Skintone Value Scale

<ol m|f Y5 EAM5HY| 2l NCNSS| 9ttA| = AA|Y. V5(N5)7H B2t 7|EH.

2

1= oH

V9 A7IE B 9 (7HE HE)

V8 AZIEHE 8

V7 AZIEHET

V6 AZIEHE 6

V5 /N5 AFIE HE 5 (B2

V4 AZIEHE 4

V3 AZIEHE]

V2 AFEEHT 2

V1 APIEHE 1 (7HE O 8)
« S 15EH0l Ay L= HAEEL =&0 &8.
<2 20 155, HADEL M 3H0|E EL

M Hairtone Value Scale % (NCNS Unique)
- Official English: Hairtone Value Scale
«Korean: §]|0{E H A Y

« Definition: NCNS's specialized scale for hair tone analysis, based on the brown-to-black spectrum that reflects
realistic natural hair coloring.

Code English st=20f

tBr Light Brown 2l0|E EEle
Br Brown gapg

dkBr Dark Brown Ct3a =zt
gBk Grayish Black J2fjojA] 3
bBr Blackish Brown SUO[A| HEtR

24

=

Bk Black

mx

« -~ Significance: Unlike Western systems that classify hair as "Blonde / Brunette / Black" (with racial associations),
NCNS uses an objective brown-density spectrum applicable to all populations. This represents a significant
methodological refinement.

« Application: Direct mapping to the 15-Tone Map's Black Toner zone for Personal Toner derivation.
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« Related: 15-Tone Map, Personal Toner Map, Black Toner

» 3t220{ / Korean

« MM A2 Hairtone Value Scale

<ol 2 EMS T NCNSO| 5ot A7
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A= st=10f ag
tBr 2t0|E 2R Light Brown
Br gate Brown
dkBr Ct3 Hat2 Dark Brown
gBk J[0JAl =3 Grayish Black
bBr =O0[A| HEt2 Blackish Brown
Bk = Black
oo oo T AARIC| RS "ERC/HRUI/Z" 02 BR(2SH HEtH)stE Ziat 22|, NCNSE 2 E 2l70| Mg
7tstt AN Hete s AHERMS ALZRLICE 0| WHEN Husto| 20t M3 L|Ct.

B A E / Undertone

- Official English: Undertone
« Definition: The fundamental color beneath the skin's surface — permanent, innate, unchangeable.
« Categories: Warm, Cool, Neutral

« Related: Overtone, Base
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B 2HE / Overtone

« Official English: Overtone (or) Surface Tone
« Definition: The visible color on the skin's surface, variable with sun exposure, season, health, environment.

« Related: Undertone

» 3t220{ / Korean

« MM AR Overtone = Surface Tone
« "ol I HHO|| 20| JHA[XNQI MO Z Byl L =2 ™. 4L -2t o w2} HEt
<2 20 ¢IGE
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I W o|O|X] (HA| 214) / Overall Impression

« Official English: Overall Impression
« Definition: The holistic, integrated visual effect of skin, hair, eyes, and features working together.
« Avoid: "Image" alone (too vague in English)

+ Related: Four Elements of Natural Coloring

» 3120] / Korean
« M4 F&: Overall Impression
« Mol I nuk=.0| 2H| 7} SHH| AHS3H0] BHEO|Ll = A2 0|1 SEHE A2 B},
« O|cljol & H$: "Image" TS (FO{o|A LT 2358

. 22 Bof: Mx|Me| 404

I H NCNS Integrated Diagnostic Scale (9-Step Code System)

- Official English: NCNS Integrated Diagnostic Scale

- Korean: NCNS £} ZIch AH|Y

« Definition: NCNS's unified 9-step coding system that applies consistently across skin, hair, and eye color analysis.

The scale spans from strongly yellow-influenced (Y3) through three neutral positions to strongly red/blue-
influenced (B3).

« Purpose: Provides a single, internally consistent reference for analyzing all three Natural Coloring elements.

Complete 9-Step Scale:

Code Position Korean Sense

v3 Strong yellow Lot 2 (Y)

Y2 Mid yellow 2t A (3)

Y1 Light yellow At 2k (F)

NY Neutral yellowish wEZ ¥

N Pure neutral (orange-tinted) B

NB Neutral reddish/bluish FE"™Z

Bl Light red/blue Hot " (2)

B2 Mid red/blue T2 MM (2)

B3 Strong red/blue Yot HM (2)
Visual Spectrum:
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red
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NB

N

NY

Y1
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=0{ / Korean

pre
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« "4 AR NCNS Integrated Diagnostic Scale

.

« Application: Each of the three Natural Coloring elements (skin, hair, eyes) maps to a code on this scale, providing

the foundation for further analysis steps.
« Note: The mapping algorithm from these codes to the 16/20-Type Classification is patent-protected.
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ES0IM 16
L English: NCNS Skin Color Categories

& 0|
icia

« Korean: NCNS I|

I M NCNS Skin Color Categories
- Off



« Definition: Skin color classifications based on the 9-step integrated diagnostic scale.

Code English ¢t=0f

Y3 yellowish Skin 3 M I 3 ()
Y2 yellowish Skin 2 gM I 2 (F)
Y1 yellowish Skin 1 g me 1 (A)
NY Neutral yellowish REZ ¥

N Neutral (orange-tinted) =8 (2|8
NB Neutral reddish wREE =

Bl reddish Skin 1 MM e 1 (A)
B2 reddish Skin 2 HM I|H 2 (B)
B3 reddish Skin 3 A m|% 3 ()

« Note: The detailed mapping to foundation matching is part of the patented Color Matching System.

» 3t220{ / Korean

« ™A AE: NCNS Skin Color Categories

«S20|: NCNS I| 24 22
x

« "o|: ottA| S T Aoy 7|t T|REM 22

ac g2 ey

Y3 yellowish Skin 3 gHA & 3 ()
Y2 yellowish Skin 2 A e ) (F)
Y1 yellowish Skin 1 g me 1 (H)
NY Neutral yellowish REZ ¥

N Neutral (orange-tinted) =gl (2alx|Y)
NB Neutral reddish REHEZ

Bl reddish Skin 1 MM m|E ] (H)
B2 reddish Skin 2 MM I & 2 (F)
B3 reddish Skin 3 MM T 3 ()

CET: TH20(0|M IO R0 MR thL2 Sof SEE Hajujy Az Uit

=

B NCNS Hair Color Categories

« Official English: NCNS Hair Color Categories

« Korean: NCNS 2t 2=



« Definition: Hair color classifications using the brown spectrum based on the 9-step integrated diagnostic scale.

Code English st=20f

Y3 yellowish Brown 3 g =Hate 3 (Y)
Y2 yellowish Brown 2 2 H2tR D (F)
Y1 yellowish Brown 1 g =Hate 1 (H)
NY Neutral yellowish Brown wEH @ B2

N Neutral Brown S8 B2

NB Neutral purplish Brown wE™ 2 HEIR
Bl purplish Brown 1 =il =22 1 ()
B2 purplish Brown 2 HEE =22 2 (B)
B3 purplish Brown 3 23l =522 3 (Z)

« =~ NCNS Innovation: Unlike Western systems classifying hair as "Blonde / Brunette / Black" (with racial
associations), NCNS uses an objective brown-density spectrum applicable to all populations.

» $t30{ / Korean
« M4 AE: NCNS Hair Color Categories
o SH0{: NCNS ZiM 22

=
- Fe|: OBt S8 TEH A U0 7|gist Bate ATEZQ| Ru B

ac g= eh=0]

Y3 yellowish Brown 3 g =Hate 3 (Y)
Y2 yellowish Brown 2 g =ate 2 ()
Y1 yellowish Brown 1 g =Hate 1 (H)
NY Neutral yellowish Brown REH Y HIR

N Neutral Brown Y Hat2

NB Neutral purplish Brown wEH 2 H2IR
Bl purplish Brown 1 Hehl =2 ] ()
B2 purplish Brown 2 =3l =2l R ) (F)
B3 purplish Brown 3 Hatl Het2 3 (Z)

[l

o~ NCNS &2l ML A|AEIO| IS "EE
ol 38 7tsst 42t Bl 5= AHEY

=

=/ o =

l NCNS Eye Color Categories

« Official English: NCNS Eye Color Categories
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- Korean: NCNS =SXH 22

« Definition: Eye (iris) color classifications using the same 9-step integrated diagnostic scale as hair.

Code English gt=0f

Y3 yellowish Brown 3 4 Hate 3 (Y)
Y2 yellowish Brown 2 oM =Hate ) (F)
Y1 yellowish Brown 1 oM =Hate 1 (H)
NY Neutral yellowish Brown wEHY @ =2l

N Neutral Brown S8 B2

NB Neutral purplish Brown REE Z B2
Bl purplish Brown 1 =il =Hal2 1 ()
B2 purplish Brown 2 = =312 2 (F)
B3 purplish Brown 3 Hatel =Hate 3 ()

« Application: Iris color analysis informs both image impression and color lens recommendations.



« "4 AR NCNS Eye Color Categories

I=20{ / Korean

e
o
—_

>

Part 15. Analysis Tools & Process / A& EL- T Z A&

=
aT

IH

F20]: NCNS =S XA

e
o
—_

yellowish Brown 3
yellowish Brown 2
yellowish Brown 1

Y3
Y2
Y1

=gt

]
i

1k

Neutral yellowish Brown

NY

op
1]

Kio

Neutral Brown
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Neutral purplish Brown
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purplish Brown 1
purplish Brown 2
purplish Brown 3

NB
Bl
B2
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Part 15. A¢ =319} T2 M| A

W Xt vs 2M [ Diagnosis vs Analysis

« 1\ Critical Distinction:

- Diagnosis = MEDICAL CONTEXT ONLY

« Analysis = BEAUTY/PROFESSIONAL CONTEXT

« Translation Rule: Korean "ZIE" in personal color contexts — always "Analysis"

» 3t210{ / Korean
- | Bg8t &
- Diagnosis (ZI'TH) = ofoh5 wf2folj ATt ALS
« Analysis (24) = RE|/HE B2fol| A AL

<% AL A2 Setofl A $20f "FIT" O] Y2 — B4 "Analysis”

W 50 M T2 M|A [ 5-Step Analysis Process

Step English Korean
1 Observe 2
2 Extract ==
3 Analyze 2M
4 Classify =
5 Determine S

« Note: NCNS avoids "Diagnose" for the final step.

» $t20{ / Korean

A g=of az
1 o Observe

2 FE Extract

3 24 Analyze

4 =5 Classify

5 "y Determine

« &31: NCNSE OFX|2f THA|of| "Diagnose"E I|st1 "Determine"S AtEEfLICE.



I M Personal Toner Map %

« Official English: Personal Toner Map
«Korean: A EL|

+ Definition: NCNS's signature diagnostic visualization that integrates the Skintone Value Scale, the 15-Tone Map,
and the Hairtone Value Scale into a unified reference. Allows direct mapping of personal coloring data to
corresponding tones for Personal Toner derivation.

« Components:

« Left axis: Skintone Value Scale (V9~V1)

« Center: 15-Tone Map (with individual tone wheels)

« Right axis: Hairtone Value Scale (ltBr~Bk)

« Toner zones: White Toner / Color Toner / Black Toner

« Significance: The visual embodiment of NCNS's integrated analysis methodology.

» $t20{ / Korean

« Al AE: Personal Toner Map
IE He AFY, 15EY, SIl0{E HE AALS S&E NCNSS| A|TL|A TITHHIFY, AMA|M HO|E S s E
st HADEL E&0| JtsELCt
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| W 24%5 A3/ Color Analysis Scale

« Official English: Color Analysis Scale (or) Element Extraction Scale
« Components: Skin Tone Guide + Hair Tone Guide

« Avoid: "Color Feature Extraction Tool"

» 3t220{ / Korean

« MM HE: Color Analysis Scale == Element Extraction Scale
1M QA AZIE JI0|E + 3|0{E 710|=

— 1

« I|sHjo} & HE: "Color Feature Extraction Tool"

I W Z2{ ZIck™ (=8|o|Z) / Color Drapes

- Official English: Color Drapes

« Definition: Fabric panels used to test how color affects facial appearance.

» 5t=20{ / Korean
« MM HZ: Color Drapes

- Fo|: €2 Jptoloi| Fof Mo| E=20f 0|X|= &S HAESH=E H 1.
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I B ZHZYIIX| / Verification Assessment Sheet

« Official English: Verification Assessment Sheet

« Purpose: Documentation and verification of analysis results.

» $t=20{ / Korean

« ™A HB- Verification Assessment Sheet

N
-2 24 Aol 2A3t0 Y.

| W CEX3 / Double-Check (Verification)

« Official English: Double-Check Verification

« Definition: NCNS's reverse-verification procedure where contradicting indicators are tested against the initial
classification result.

« Example: If brown/khaki appears stifling on an analyzed Warm Tone client, reconsider Cool Tone.



Part 16. Seasonal Tone Keywords / A|[&4 £ 7|91&

L .

This section provides the keyword vocabularies that characterize each seasonal type's tonal qualities. These keywords
are used in NCNS education and consultation to communicate the essential character of each color palette.

= AE2 2 A1 E ErYel EX SRS LIEHE 7|15 o21E MSELICH o 7Y =52 NCNS w1t HEO0iIAM 2f Z2f T2 E9|
=N E42 WESt= ol A8 gLt

oo
<GlAlL HECE BME oA HatR/7t7| 0] HE 2o|H 2ES MAUE.
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Part 16. A|&4Y & 7|19=

2 AIE EfYel £ EEE UEH = 7|9 E 021 E MSELUCE 0] 7| ES2 NCNS WSt HE0IA 2t 2] HYEQ|

This section provides the keyword vocabularies that characterize each seasonal type's tonal qualities. These keywords
are used in NCNS education and consultation to communicate the essential character of each color palette.

I M Spring Tone Keywords | & E 7|9|E

Core Quality: 3tAtst &4Z3t & (Bright and Fresh)

Keyword Category Korean English
Brightness #He Bright
Temperature [psest Warm
Clarity E¥ot Transparent
Vividness Mt Vivid

Image Keywords: - #{0{2 (Cute), Ot7|Xt7|3t (Charming), BF&BHE (Sparkling), 2tAFst (Bright) - AFZFAZI2 (Lovely), 7|
Zt (Lively), 47|4= (Vibrant)

sl9ic 25 at=0f a2

27| g2 Bright

28 st Warm

x o Est Transparent
Mo Mt Vivid

o|Ojx] 7|1 E: - #d2 (Cute), OL7|Xt7|$ (Charming), BH&EEEL (Sparkling), StAFSE (Bright) - AFZFAZ{R (Lovely), &7
£t (Lively), 47| = (Vibrant)

| M Summer Tone Keywords / 0{E E 7|9J=

Core Quality: 0I5t 22% 0{E (Elegant and Subtle)



Keyword Category Korean English

Brightness #He2 Bright
Temperature Al st Cool
Quality ArsEet Crisp
Texture 2| Afglo| Grayish
Image Keywords: - 3t (Pristine), &243t (Refreshing), TR ¢t (Clean), 2513t (Gentle) - 20t3t (Elegant), £E2{2
(Soft), MZst (Simple), XIZQ! (Intellectual)
» 2t310{ / Korean
M EF: 2015t 223 64 (Elegant and Subtle)
II}E 27 et=0f gq=
5 He Bright
er N Cool
=3 Aot Crisp
2Y 3| Mglo| Grayish
o[Olx] FI9JE: - HA&3t (Pristine), &243t (Refreshing), TR % (Clean), 2%tct (Gentle) - L0kt (Elegant), £ E2{2
(Soft), AIZst (Simple), XIZH2! (Intellectual)
B Autumn Tone Keywords / 7}2 E 7|9E
Core Quality: X2t Hotst 712 (Calm and Comfortable)
Keyword Category Korean English
Depth Zlot Deep
Temperature et Warm
Profundity Zo|Ue= Profound
Texture IR E L Grayish
Image Keywords: - 0|23t (Subtle), Z&%! (Quiet), M43t (Earnest), Hot$t (Comfortable) - XH23t (Calm), H=3t

(Mature), @t El (Stable), Z2 (Deep)



Ol
{r

[lal

o|O|X| 7|1IE: - O|E 3t (Subtle), =3t
(Mature), 2+ &l (Stable) (Deep)

7l
y O

y IT'—

Al

.
Aot

(Quiet), M

| H Winter Tone Keywords | 2 E 7|9/E

Core Quality: =5A|1 Zst
Keyword Category
Clarity
Vividness
Depth

Intensity

[ 3

Image Keywords: - =24 (Dazzling), &
|

(Charismatic), EE835t

—

A& (Dazzling and Strong)

F}2& (Sharp),

Clear-cut), 23t (Intense)

g9z
o
Deep
Warm
Profound
Grayish
(Earnest), M™otst (Comfortable) - XH2$t (Calm), A=t
Korean English
st Transparent
MHDt Vivid
Tlst Deep
oj< Tt Very Deep
MESt (Simple), Q1A QI (Striking) - 2t (Strong), 7+2|ADKU=



Part 17. Image Axis — Advanced / °]u]x] & — A9

I\ IP Notice: The following terms refer to NCNS's advanced 4-axis analysis system. The Soft/Hard derivation
methodology integrating these axes is a registered patent of NCNS, taught exclusively in Level 2 and Level 1 certified
training. This glossary references terminology only.

M EF =2 A1 A3 A (Dazzling and Strong)

lIYE 2R st=0f 2

X St Transparent
M MES Vivid

z10| Zlst Deep

25 o =gt Very Deep

o|O|X] 7| E: - =R Al (Dazzling), E7t22 (Sharp), ME3t (Simple), QA=A Ol (Striking) - 2%t (Strong), Ft2|ADY =
(Charismatic), EE83%t (Clear-cut), Z&3t (Intense)
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Part 17. oJu]x] & (A9 949)

| XIHR M QLY CHS 2015

| BNCNS 43 AJA% | NCNS 4-Axis System

- Official English: NCNS 4-Axis System

- Components:

« 1st Axis: Hue (M4 — Warm < Cool

« 2nd Axis: Value (BX) — Light <> Dark

« 3rd Axis: Chroma (M=) — Bright <> Mute
« 4th Axis: Image (OI0|X]) — Soft <> Hard

« Note: Detailed integration methodology is patent-protected.

» $t=20{ / Korean
« MAl HZ: NCNS 4-Axis System
(1% *-'."é(Hue) —de2
«2%: Hx(Value) — 2I0|E < Ct3
«3%: f=(Chroma) — E2I0|E < RE
«4%: 0|0|X|(Image) — 2ZE < st=
JHN AN ST HHERS E5 EH.

I W O|0]X| % / Image Axis

« Official English: Image Axis

NCNSO| %] 4= 2M AA-IE 7H2|ZLICt o] Z52 SYot
o u]

(=]
NCNSe| S& §3{0|0{, 28 15 215 W0 MT CHRIFLICH 2 80{FH2 80 &

oo -

= Soft/Hard == &t

rhu
rlo

« Definition: NCNS's fourth analytical dimension, integrating impression characteristics (Soft/Hard), sheen, and

shape into personal color analysis.

« Patent Status: The derivation algorithm is registered.

I M Soft / Hard Impression

« Official English: Soft Impression / Hard Impression

« HA AR Image Axis
< Hel: ol S4(Soft/Hard), e, HEHS HAEZR Ao £
<S5 MEl: == Y025 SE AR

NCNS2| 4Hu 24 K2,

« Definition: The two poles of the Image Axis representing overall visual impression.

« 1 Distinguish from: Tone codes "sf (soft)" and "s (strong)" in the 15-Tone Map — these are tone classifications,

not Image Axis poles.
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» 8t=10{ / Korean

« MM AR Soft Impression / Hard Impression
« "ol MA|I ™I A2} QlAHS LIEHHE O|0]X| &2 Y2,
-

o ) PE15EMO| E AE "sf (soft)"2t s (strong)"= E 2F0|H, 0|0|X] Fo| 2=1h= CHE AHAYLICE

W 2l [ Sheen

« Official English: Sheen

- Categories (terminology only):

« Matte (THE)
« Moisture (20[AF) — neutral position
+Glossy (22Al)

+ Note: Integration with color analysis is Level 2+ content.

« BO0|A%| (Moisture) — £2! 2|
«22A| (Glossy)

SR A 2M3l0| £312 23 0|4 L8,

W el / Shape

« Official English: Shape (or) Line Character
« Korean: SEf

« Categories (terminology only):

« Curl (2)

« Curve (HE) — neutral position

« Straight (AE|0|E)

« Note: Integration with color analysis is Level 2+ content.

1



Part 18. NCNS Philosophical Principles / NCNS &35tz 2]

This section presents the foundational philosophical principles that distinguish NCNS as more than a classification
tool —itis a coherent worldview about color, body, and image.

2 MM2 NCNSE EHadt 25 E72 Hofd M-A1H-0[0|X|of st ATE MAHOR BrEs Al Mets 2SS RIAIELIC

» 3t20{ / Korean

« MAl A8 Shape (=) Line Character
o H0f: HEl

<25 (80joh:

« 3 (Curl)

«7{E (Curve) — 2! 2IX|

« AE#|0|E (Straight)




Part 18. NCNS 354 <lg]

2 MM2 NCNSE EHadt 28 =72 oM M- A1H-0[0|X|of 3t ABHE MABOR BrEs Sha Hets 2SS RIABLIC

HI

This section presents the foundational philosophical principles that distinguish NCNS as more than a classification
tool — itis a coherent worldview about color, body, and image.

I M Ho]A M 22| / Base-Priority Principle

« Definition: The NCNS principle that base (warm/cool undertone) is the primary classification factor, applied
before all secondary attributes. Even when value, chroma, or image characteristics suggest alternative
classifications, the base remains the foundational determinant.

« Application Flow:

« Determine Base (Warm / Cool / Neutral)

« Apply secondary attribute analysis within the base
« Reach final type determination

« Exception: The 4 Neutral Types (20-Type Classification) follow a tone-priority exception.

» £+30{ / Korean
« "ol H|O|A(Y/2 AL E)7} 1At 27 Q40|H, BE 2K £MECE HXY MEE|= NCNSQ| A HE-ME-0/0|X| E4
O| CH2 2R E AAFSIEELE, H|0|AT} 7|2 2F R4 RX|ELICHL
M8 SE:
-HjojA ZH (3 / 2/ REH)
« Sk H[O| A LHOIIAM 2Kt &4 2M
<X Z EIY 2

- 0l2]: 20272 4 REZ EIY2 E 24 oS IE.

I W S20M ¢ 22 [ Neutral-to-Polar Expansion

- Official English: Neutral-to-Polar Expansion (or) Centripetal-to-Centrifugal Principle

« Definition: NCNS's meta-philosophical principle that all classifications originate from a neutral reference point
and extend incrementally toward polar opposites. This principle applies uniformly across:

« Hue Axis: Neutral Color = Warm / Cool extensions
«Value Axis: Medium (V5/N5) — Light / Dark extensions

« Chroma Axis: Mid-chroma — Bright / Mute extensions

« Image Axis: Neutral impression — Soft / Hard extensions

« -~ Significance: This unified principle gives NCNS its characteristic elegance — the same structural logic applies
across all four analytical dimensions.
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» 5t=20{ / Korean

« MM HE: Neutral-to-Polar Expansion (X£=) Centripetal-to-Centrifugal Principle
MOl 2= 2RI BE JV|EHM EHote] ¥ HtfHOo = Mo = 2EEICH= NCNSe| HIEH Hetd Rig|. o] A2
= LIS XH’.;JOH T USHA HEEL|CE
o MAL 2= Neutral Color — & / 2 &%t
Y= & 52 (V5/N5) = 2H0|E / =2
JKE & E7HAE - HELO|E /| RE SR

l

2t

o
- Ol0|X| : FE 914 > ALE / 5t 2

o 2ol o] SYE 2|7t NCNSS| SRSt 20tehE MSO0{HLILE — SYet X =27t 471X 24 Xt HH|of HE
(=

M cHd| E3t / Contrast Philosophy

« Definition: The NCNS principle that color harmony emerges from systematic contrast pairings rather than from
singular color attributes. Each tone is understood in relation to its contrast partner.

- Tone Contrast Pairs:

« Light <> Dark (value contrast)

« Bright <> Mute (chroma contrast)

« Soft <> Hard (image contrast — patent-protected)

« Application: Personal color recommendations always consider both the supported and the contrasting tone.

» £+=30{ / Korean
« Fo|: Mk Z5p7t Th M 20| ol M A ZQl CHH| ®RIT|of| M LERCH= NCNSQ| 2. 2f E2 thH| ko] 27| £o0f
A ofsHEL|Ct.
o E CiH] &
« 20| E « Ct3 (H ChH|)
«HE0|E © FE (X{= CHH|)
«AIE « SIE (0|O0|X| CHH| — E38] E3)

- S8 HA I FM2 g XYE[= E1f U= = ES W 2L

=

W C}2M 213] / Versatility Principle
« Definition: The NCNS principle that personal color recommendations should provide a versatile palette spanning
multiple application contexts (beauty, fashion, interior, T.P.O.) rather than restrictive single-context advice.

« Application: The 70:25:5 Color Matching System (Basic / Assort / Accent) embodies this principle by providing
layered flexibility.

» 3t220{ / Korean

«®o: MAZHE FHO| MEHHQl thy M2t 10| OfL|2t 2] & M2H(RE|-IHM-QIE|2|0f-T.P.0.)S OIR 2= CHEH
U= HHEE HS0f StCh= NCNS2| #z|.

ojo

8:70:25:5 ZUHE MAR(FE / EX / Z%E)0| 0] }2|E £52 |RHEo=z T
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I H E XM 02| / Tone-Priority Exception

« Definition: An exception to the Base-Priority Principle, applied in the 20-Type Classification's 4 Neutral Types.
When an individual's coloring resists clear warm/cool placement, tone characteristics (Light/Bright/Mute/Dark)
take priority over base determination.

« Scope: Level 1 (1) advanced classification only.
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Part 19. Theoretical Foundations / ©] 27 7|4t

» $t10{ / Korean

« ol Hjo|A 24 J2[2 0|22, 20272 4 REH Efof M. JHelo| Hajlo| Fetdt /2 k|0 MY W, E £

H(2t0|E/E2t0|E/RE/CIA)0| Ho]A ZFHELH LMAIELICH

<O 13 (Level 1) AZ EF0j2t M,




Part 19. o] 2% 7|4t

I W i Mxf A| A% / Munsell Color System

« Official English: Munsell Color System
« Founder: Albert H. Munsell (1858-1918), American
« Structure: Hue (H), Value (V), Chroma (C); 5 fundamental hues (R, Y, G, B, P)

+ NCNS Relevance: Provides the scientific foundation; NCNS extends Munsell's 5-hue system by adding Orange as
the 6th fundamental color, specifically for natural coloring analysis.

» 2t310{ / Korean
« M4 H2: Munsell Color System
« ZAIZL: Albert H. Munsell (1858-1918), 0| =@l
« REMA(H), BE(V), HZ(C); 7|12 544 (R, Y, G, B, P)
« NCNS Z4: aiets ECHE X3, NCNSE XAM 2MS 2|8 OrangeS 6HM| 7| 2O =2 F£I1510] HAMO| 54 AJA

HIS SHRRHIAL|C),

o> ox

I B KS 3 E A|AH / KS Hue & Tone System
- Official English: KS (Korean Industrial Standard) Hue & Tone System

« Composition: 20 hues X 12 tones

+ NCNS Relevance: Technical foundation for NCNS's tone notation (p, lt, ltg, etc.).

» $t20] / Korean
« ™Al AR KS (Korean Industrial Standard) Hue & Tone System
- A1 2044 X 128
« NCNS 21 NCNS2e| E #7(p, It, ltg S)2l 7|&H Eri.

I M Robert Dorr (EHE T0f)

« Lifespan: 1905-1979
« Nationality: American (born in New York)
« Original Profession: Theater poster artist in Chicago

« Key Contribution: Founded the Color Key System in 1928, classifying colors into KEY 1 (Blue Base / Cool) and
KEY 2 (Yellow Base / Warm).
+ NCNS Relevance: Direct ancestor of NCNS's 2-Base Classification.

* Source:

"Robert C. Dorr (1905-1979) was an American artist who, in 1928, observed the harmonious effects of paint colors
when grouping those of either a green or yellow undertone. Dorr's Color Key System defined an individual's
complexion as being either Key | (cool blue undertone) or Key Il (warm yellow undertone)." — Wikipedia: Color
analysis




« Important Clarification: Dorr originated the 2-base classification only. The 4-season system came from later
theorists (Caygill, Jackson) building on Itten.

» $t=20{ / Korean
MEZ14: 1905-1979
2 0|3 (RS EY)
o Zf B A7t S5 ZAE 37t
ZF2 7|0{: 19284 Color Key System XA|. M2 KEY 1(E2 H|0|A/2)1t KEY 2(L 2L H0|A /)2 BEF.
« NCNS 221 M: NCNS 2H[0|A EF 9| X|HH Mx

. 0I8:

"Robert C. Dorr (1905-1979)= O|=¢Ql 3t7t2, 1928 7t L2tEl Ee= X E8I AHHES 7 ==
Z3t2 L 2t LIEpCHE 242 2HARCE Dorrl Color Key System2 71Q19] oS KEY 1(2, =& A E)xt KEY
2(8, =2 AHE) & otLtE MOIRMCL" — Wikipedia: Color analysis

+ 5835t HAl: Dorr= 2257 HAIT HARELICH 441 E MAl= 2 &XtS(Caygill, Jackson)O] O|&le] FekS HIE Q2
=]

I H Johannes Itten (23| A O]El)

- Lifespan: 1888-1967

« Nationality: Swiss

« Affiliation: Bauhaus (1919-1923)

« Major Work: The Art of Color (Kunst der Farbe)

« Key Contributions:

« Seven Color Contrasts: hue, value, temperature, complement, simultaneous, saturation, extension
- Four-Season Palette Concept: First associated color palettes with seasonal types
» Twelve-part Color Wheel: Foundation of modern color theory

+ NCNS Relevance:

« Seven color contrasts form the conceptual basis for NCNS's multi-axis analysis

« Four-season palette is the philosophical ancestor of NCNS 4-Type Classification

- Important Clarification: Itten originated the seasonal palette concept for art education. Personal color analysis
as a styling system was developed by later theorists.

« Source:

"Itten had been the first to associate color palettes with four types of people, and had designated those types with
the names of seasons." — Wikipedia: Johannes Itten
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» 2t310{ / Korean
- MZ14: 1888-1967
!
« A1 HIRSHRA (1919-1923)
« CHE M M: MxH 2| 0f= (Kunst der Farbe)
+FR 7|0:
« TOLX] MxH CHH|: A W 20 B SA| CHH], 1=

<4AIE | HYHE W NSe= | HIYES AE RN AHE

i

TARA

,
- 1288 MASE S K] 0|2 9| Ef

« NCNS 23 M:

« T7HX| MY CHE|= NCNS CHS Bafe] JiEs Erf

<4712 B E= NCNS 4EHY 270 HEH Mx

1%

- EQ% B 0HI2S 0] 1S SHOR AN TE HUS FAMSLICH HALZY BMORNo| ARtA AlAHS
S SRS 0| WRAIZ HYLICE,

.ole.
o

"ltten2 Z2| T ES 47kX| RS AIZED HEAZ 2 x| QI22, 0|5 |0 AH 0|ES EUCL" —

30

Wikipedia: Johannes Itten

I H Faber Birren (H|O|t] H|l) %% % NCNS Core Foundation
« Lifespan: 1900-1988

« Nationality: American (born in Chicago)

» Major Works:

« Colorin Vision (1928, first book)

« Creative Color (1961)

« Principles of Color (1969)

« 40+ books, 250+ articles

« Legacy: Donated nearly 200 rare color books to Yale University (1971), establishing the Faber Birren Collection of

Books on Color.

« Key Theoretical Contribution — Birren's Color Triangle (7 Forms):

85



Birren Form NCNS Korean Function

Color (Hue / Pure Color) =M Vertex — pure chromatic origin
White S10|E Vertex — pure light

Black = Vertex — pure dark

Tint (Hue + White) FEM Edge — light clear

Tone (Hue + Gray) Ef A Center — muted

Shade (Hue + Black) sk Edge — dark clear

Gray (W +B) aglo| Edge — achromatic mid

» =~ NCNS Relevance — Core Theoretical Foundation: Birren's seven-form structure (Tint- Color-Tone-Shade +
White - Gray - Black) serves as the theoretical foundation for two of NCNS's signature systems:

+ NCNS Image Derivation System (Soft/Hard analysis) — Birren's integration of chromatic forms with achromatic
structure enables systematic derivation of image impression.

+ NCNS Personal Toner Color Coordination Theory — Birren's tone-form relationships provide the basis for the
Personal Toner Unit (White Toner / Black Toner / Color Toner) and the 70:25:5 color matching system.

+ Korean Terminology Mapping: The Korean color science terms (H& A2 M.EFM.OFH M) correspond directly to
Birren's English forms (Tint- Color-Tone-Shade) and are standard in Korean industrial color education (KS) and
NCNS.

« Source:

"Faber Birren (11 September 1900 - 30 December 1988) was an American writer and consultant on color and color
theory... He also wrote extensively on color, writing forty books and over 250 articles on the subject." — Wikipedia:
Faber Birren
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» 2k310{ / Korean
« ME4: 1900-1988
« 3 0|3 (M7t £4)
«CHE X A{:
« Color in Vision (1928, & M A)
« Creative Color (1961)
« Principles of Color (1969)

« 403 0|42 XM, 250 0| 42| =

QA 19711 H2| 2003 2| 8| Mx{St MHS oY thetm
=
[= 1)
3 O|2X 7|0 — HHo| MAH MY (7 HEH):
H|3 el NCNS $t=0f

Color (Hue / &M

White (S10|E) 3l0|E
Black (E3) Say
Tint (M + S}0|E) K] A
Tone (M + 13|0]) EFAH
Shade (M + S2) OF K AH
Gray (3}0|E + S a0

NCNS iy — ¢

= AL A|AEIC X ECf7t ElL|CH

2RO 0|2

« NCNS 0[0|X] =& Al
A .

+NCNS HAZEL] 22| FC||o]d 0|2 — H|HO| =-HEH 2AI7t HAREH R

1} 70:25:5 ZE{OHE AlAEQ| 7]

ol 715

M o|2HF EL: H|alo| THE) =(Tint- Color-Tone:Shade + White- Gray - Black)=

28 (Soft/Hard 24) — H|HIS| |4 HEHQL PAHAM 12

, "Faber Birren Collection of Books on Color" A

s

BRI — 24 QA
BXH — a4ty
BXH — 248 0l
W — oy

B4 — ke

W —ojs2 3=

H— 2 F2H

NCNS<|

o S0| eIy =&2| H|ASHE 7ts3t

S(2H0lE EH / 2 B / E E)

< 5t=30] 20f O 5t=2 Mx{st 20{(H ’é!*—h‘ =M. EPH. O M) = H| 2l o] HE HEH(Tint- Color:Tone - Shade)2t =% C
S|, st Al Mxf W (KS)2t NCNSS| EEQIL|C.

ol.
o

"Faber Birren (1900d 9& 112 - 19881d 128 30¥)2 0O|=2| Z710| XAt AHAf| 5! Mkl 0|2 AMLEHERICE.. J= Eot
Mxfof| 2ol 2HISHA M=oto] 40H 2| XA QL 250 o|&o] =2 & HRALE" — Wikipedia: Faber Birren

B Carole Jackson (FHE H&)

« Birth: 1942 (currently living)
« Nationality: American
« Publication: Color Me Beautiful (1980, Acropolis Books)

« Headquarters: McLean, Virginia (Color Me Beautiful, Inc.)
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« Key Contribution: Popularized the four-season personal color system for Western mainstream audiences.
Translated theoretical systems into accessible personal styling guidance.

« Theoretical Foundations (per Wikipedia): Jackson's system was based on the work of three predecessors:
- Johannes Itten — four-season palette concept

« Belle Northrup (1936) — Yin/Yang style application

« Harriet Tilden McJimsey (1963) — six style archetypes

+ NCNS Relevance: Jackson's 4-season framework provides the international reference against which NCNS's more
refined 4-Type Classification is positioned. NCNS extends Jackson's system through Korean color science
foundations (KS) and the patented Personal Toner methodology.

« Source:

"Jackson developed the system in the 1970s after studying color theory. In 1980 she wrote Color Me Beautiful...
Jackson's system was based on the work of Johannes Itten, Belle Northrup, and Harriet Tilden McJimsey." —
Wikipedia: Carole Jackson

88



Part 20. Academic Lineage Diagram / 8t& AR =

NCNS Academic Lineage & Original Contributions
NCNS = 722t SXHA 7|0

Foundation Layer - 82 Erjf

Albert H. Munsell American
Munsell Color System - 5 Hues (R-Y-G-B-P) + Value + Chroma

Johannes Itten Swiss - Bauhaus
Seven Color Contrasts (1920s) - Four-Season Palette Concept

Robert Dorr American
Color Key System (1928) - KEY 1 (Blue Base) / KEY 2 (Yellow Base)

Faber Birren American
Color Triangle — 7 Forms: Hue - White - Black - Tint - Tone - Shade - Gray

Foundation for - NCNS Image Derivation System - NCNS Personal Toner Coordination

Carole Jackson American

Color Me Beautiful (1980) - Popularized 4-Season System

Korean Industrial Standard
Hue & Tone System (20 hues X 12 tones)

NCNS Original Layer - NCNS SxtH 7]0f

% NCNS — Natural Color Neutral System *

6 Neutral Colors —R-0-Y-G-B-P Equilateral Triangle — W - B - Color

% % % Personal Toner Unit %% %

White Toner — Basic 70% | Black Toner — Assort 25% | Color Toner — Accent 5%

Patent-Protected Systems (Level 2 & 1)
Image Derivation System (Soft/Hard) - Personal Toner Coordination Theory
Sheen 3-Classification (Matte/Moisture/Glossy) - Shape 3-Classification (Curl/Curve/Straight)
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#® Quick Translation Reference / e} w}2 =%

| [Z4DO Use / @ AVOID

Korean ¥ Use

T (RE) Analysis

ALK A4 Natural Coloring
e Autumn

nE Mute

o= Dark

O[ofx| (TIA|Q!

&)

Overall Impression

QAFE MY Color Analysis Scale

rn
0%
k=)

Toner

Adornment Color / Personal

= Avoid
Diagnosis
Body Color
Fall

Soft (for tone)

Deep

Image (alone)

Color Feature Extraction
Tool

Decorative Color

Reason

Medical connotation
Sounds objectified
International standard

Preserves NCNS chroma-contrast
logic

Preserves NCNS value-contrast logic

Too vague

Sounds machine-like

Doesn't capture function

91



I Tone Code Quick Reference

Code English Korean Zone

P pale | White Toner
It light 20| E White Toner
ltg light grayish 2t0|E 3|0 A| White Toner
b bright HElo|E Transition
sf soft ATLE Mid

s strong AEE Mid (V5)

g grayish J2|0]A| Mid (V5)

v vivid HH|= Color Toner (V5)
bv bright vivid H2}0o|E H|H|E Color Toner
dv deep vivid g H[H|E Color Toner
d dull g Transition
dp deep =] Transition
dkg dark grayish Ct= 30|A| Black Toner
dk dark = Black Toner
bk blackish S2O0[A Black Toner

I Personal Toner Quick Reference

Toner Composition Color Design Beauty Fashion
White Toner HighV X Low C Basic 70% Foundation, Base Shirts, Blouses
Black Toner LowV X Low C Assort 25% Eyeshadow, Liner Outerwear

Color Toner Mid V X High C Accent 5% Lipstick, Cheek Tie, Bag, Shoes



4 Patent & IP Notice / 5] 2 X&) 4t ¢t

The following NCNS systems are protected by registered patents and detailed in NCNS Level 2 and Level 1 certified
training programs:

CHS NCNS A|AHI2 S2 E8{2 H5EH, NCNS 22-12 A 015 nKoj| A CHE R CH
1. NCNS Image Derivation System — Patented Soft/Hard derivation algorithm
2. NCNS Personal Toner Coordination Theory — Beauty/Fashion matching methodology
3. Sheen 3-Classification System — Matte / Moisture / Glossy framework

4. Shape 3-Classification System — Curl/ Curve / Straight framework

5. 4-Axis Integration Methodology — Color X Image axis integration
The English terminology for these systems is provided in this glossary for reference and consistency. Detailed
mechanisms remain protected intellectual property.

O MAEISS IE 0= Fxot LAY S flo 2 ST +ZE[ACLE MF HALIES E2&|= XML LI

4o
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= Recommended Usage / #7% A1g i

I @ For International Students / FL{<| S

Primary reference for reading NCNS English materials. Pay attention to the "AVOID" column to prevent common
translation errors.

I 8 For Practitioners /| #2x}

Use the Quick Translation Reference and Personal Toner Quick Reference during international client consultations.

I @ For Business Partners [ H|ZL|A T{EL]

Refer to System Identity (Part 1), Personal Toner Unit (Part 5), and Theoretical Foundations (Part 15) for understanding
NCNS's market positioning.

I <) For Academic Researchers [ 8= gk}

The Theoretical Foundations section establishes NCNS's relationship to canonical color theory (Munsell, Itten, Dorr,
Birren, Jackson) with citation-ready references. The Academic Lineage Diagram (Part 16) provides a complete visual
reference.
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€. Document Information / 24 AR

«Version | HH: 2.1 — Extended Classification Edition
- Total Entries / & &5 £=: ~180 terms across 20 parts

« Scope / #2|: Complete NCNS Architecture + Full Classification Hierarchy (2—4—8—12—16—20) + Integrated
Diagnostic Codes

« Status / #El: Living document — to be expanded as NCNS evolves

« Citation Format:

NCNS Official Korean-English Glossary, Version 2.1. (Year). Natural Color Neutral System.

For corrections, additions, or clarifications, please contact NCNS official channels. £8, Z=7t, @23} AFst2 NCNS 24!
22 2t HEgfL(Ct



<f A Note on This Edition / ¥ Toj] %]

This Version 2.1 extends v2.0 by adding the complete classification hierarchy (12-Type, 16-Type, 20-Type), the
integrated 9-step diagnostic codes (Y3~B3) for skin/hair/eyes, seasonal tone keyword vocabularies, and NCNS's
foundational philosophical principles. Combined with v2.0's architecture documentation, this edition provides the
most comprehensive English reference for NCNS — suitable for academic citation, professional consultation, and
international curriculum design.

E A 2.12 v2.00] 2tFSH 22 QA(12EF 16273 2085), 0|f-24-
02|, J2|11 NCNS2| siAl &gt 2l

=

H2|2Y A0l Xt NCNSe| 7+e Al JZ HEME HMSELIC

i
It
M
jels
2
ot
0z
rot
2
11
L
n

<

N

o
10
41 Hr

"All color begins in a neutral state. Warmth, coolness, tone, and identity are added incrementally — never assumed.
This humility before color is the system's greatest strength."

"BE M FE Alefol M AISIBILICE THES, AL, £, BHAS HEUHOR CfefT & — 23 JHEEIX| ALICH A oAl of
2{3t Z£30| 0] AlARI| Zhs 2 ZERLICE”

- ood

— End of NCNS Official Korean-English Glossary v2.1 — — NCNS 34| st 20X v2.1 & —

» $t=20] / Korean
« B 1942 (S1] AE)
ZH 0|7
« &2k Color Me Beautiful (1980, Acropolis Books)
« 2AL 0|2 HX|L|OF3E McLean (Color Me Beautiful, Inc.)
«F8Q 7|0 M7 Lt CHBO|A| 44 E HADHR] A|AH HF. 0|2 AARS MZ 7tstt HAY AEUR] JI0|=EZ ¥
2t
« 0|2 7|4t (Wikipedia 7|E): Jackson2| A|AEI2 M| Mu{o| Ztof| 7| &L Ct:
« Johannes Itten — 47| & 2| E 744
«Belle Northrup (1936) — 2% AEIY Mg
« Harriet Tilden McJimsey (1963) — 67}X| AEt! 07 |EFY
« NCNS 2H4: Jackson2| 441 E Z2|Y 3= IMA FZTOE, NCNSS| O Hudt 4Bt 277t 0|E ot MxH 1t

(KS) ECiet 5] SEE HAZEL YHECR ofFiL(Ct

[ R T od

< 0I8:

"Jackson2 M 0|22 ZFETt = 1970'ACHOf| O] A|AEIS JHLRHCE 1980'H0 I = Color Me Beautiful2 M&3
Cth... JacksonQ| A|ARI2 Johannes Itten, Belle Northrup, Harriet Tilden McJimsey®| Zi0]| 7| 2XZiCE" —
Wikipedia: Carole Jackson




Part 20.

Ste AlRE

NCNS Academic Lineage & Original Contributions
NCNS = 722t SXHA 7|0

Foundation Layer - 82 Erjf

Albert H. Munsell American
Munsell Color System - 5 Hues (R-Y-G-B-P) + Value + Chroma

Johannes Itten Swiss - Bauhaus
Seven Color Contrasts (1920s) - Four-Season Palette Concept
Robert Dorr American

Color Key System (1928) - KEY 1 (Blue Base) / KEY 2 (Yellow Base)

Faber Birren American
Color Triangle — 7 Forms: Hue - White - Black - Tint - Tone - Shade - Gray

Foundation for - NCNS Image Derivation System - NCNS Personal Toner Coordination

Carole Jackson American
Color Me Beautiful (1980) - Popularized 4-Season System

Korean Industrial Standard
Hue & Tone System (20 hues X 12 tones)

NCNS Original Layer - NCNS SxtH 7]0f

% NCNS — Natural Color Neutral System *

6 Neutral Colors —R-0-Y-G-B-P Equilateral Triangle — W - B - Color

% % % Personal Toner Unit %% %

White Toner — Basic 70% | Black Toner — Assort 25% | Color Toner — Accent 5%

Patent-Protected Systems (Level 2 & 1)
Image Derivation System (Soft/Hard) - Personal Toner Coordination Theory
Sheen 3-Classification (Matte/Moisture/Glossy) - Shape 3-Classification (Curl/Curve/Straight)
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T (RE) Analysis

21| A Natural Coloring
e Autumn

RE Mute

=] Dark

O|O|X] (HA|2l4) Overall Impression

QAXRE AFY Color Analysis Scale

&

o
12

| EFcwEax
3c a2
p pale
It light
ltg light grayish
b bright
sf soft
S strong
g grayish
% vivid
bv bright vivid
dv deep vivid
d dull
dp deep
dkg dark grayish
dk dark
bk blackish

Adornment Color / Personal Toner

& 3jm) o

Ho

Diagnosis
Body Color
Fall
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=8 BE
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2 A 2.1 3t=0{E2 v2.001 X 27 /IAI(1227 1625208 F), I8 25Xt S8 9tHA| Tt F=(Y3~B3), AIEE
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"All color begins in a neutral state. Warmth, coolness, tone, and identity are added incrementally — never assumed.
This humility before color is the system's greatest strength."

— NCNS 24! 20{F v2.1 (8t=20{™) £ — — NCNS Official Glossary v2.1 (Korean Edition) End —
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